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KOMMYHHUKATHBHBIH ACIHIEKT META®OPH3ALIUH

B cmamve paccmampusaemcs npodnema memagopbl Kax
cpeocmea KOMMYHUKAUUL, O MAKHCe KAACCUPUUUDYIOMCA KOM-
MYHUKQMUBHbIE Hey0aul, C8A3AHHbIE C UCNOIb30BAHUEM Mema-
¢op 6 peuu.

The article focuses on metaphor as a means of communication
and identifies communication problems in metaphoric discourse.

fAspix meTadop ABISETCS «OOHUM M3 YHUBEPCAJILHBIX S3BIKOB
yeJioBeueckoro obrenus» (Baukos: http). B xome komMmyHuKaum ¢
HUCITOJIb30BAHUEM MeTa(OopUYeCKUX BBICKA3BIBAHUMN «aIpecaHT
BCTYITaeT C aJIpecaToM B KOHTAKT II0 IMOBOJY OIIpeIeIEHHOro pede-
penra, ucosab3ysd ompenenéunsii kom (Kmooer 1998: 7). «Mera-
dopa oTHOCHMTCA K KOIy, KOTOPBIA aBTOP BBICKA3bIBaHUA (ampe-
CaHT) HCIIOJIB3yeT IO MOBOAY IpeaMeTa BhICKa3biBaHUs (pedepeH-
ta)» (Mmamyxum: http). B xymosxecTBeHHOM TekcTe agpecaHTOM
SABJISETCS aBTOP TeKcTa MK (HOMUHAJIBHO) JINTEPATypPHBIA repoi,
a agpecaroM — YMTATe]b M (HOMUHAJIHEHO) JIUTePATyPHBIN repoii.
W anmpecanr, u agpecar UMEIOT OIpeIeIEHHBIe OKUTAHMS, CBI3aH-
HbIe ¢ MeTa(OPUIECKHUM IIOCJIaHUEM, KOTOPOe, BO-IIEPBBIX, JOJIKHO
OBITH OHATHO ajpecaTry, BO-BTOPHIX, OBITh HPHEMJIEMBIM C TOUKH
3peHHd agpecaTa U aapecaHTa, U, B-TPeTbUX, ObITh IIPHUEMJIEMbIM B
IOCTATOYHOM CTEIeHH, TO eCTh OBITH JTOCTATOYHO TOUHBIM, M JOCTA-
TOYHO MOHATHBIM. JTH OKHOAHUS CBSI3aHEI C TPEMS IIapaMeTpaMu,
«HA KOTOpPBIE OIMHMPAETCH, CYIs II0 BCeMY, MOHATHE IIPABHJILHOCTH
peYeMBICTIUTeIbHON meareabHocTr. J1o (1) adpperTHBHOCTL (siC-
HOCTB, IIOHSATHOCTD, IIPOCTOTA U T.I.); (2) ageKBATHOCTEL (TOYHOCTE);
(3) xopperrHOoCcTs (mpmemyeMmocth)y (Kywymkuna: http). Jdaa mpo-
THO3WPOBAHUSA HeyIay HpU KOMMYHUKAIIMK C HCIOJIb30BAHHEM
MeTadOpPHUUECKOro Kojaa TpeldyeTcs BBIABUTH «AJITOPUTM YIOOBJIE-
TBOPEHHS OKUIAHUI» ampecata W agapecanTa. Jas sroro meobxo-
MO PacCMOTPETh Pas3jIMYHble KOMMYHUKATUBHBIEe cuTyaruu. [lo-
JIOYKUTEJILHBIA U HEeTaTUBHEBIM Pe3yJIbTaThl KOMMYHHUKAIIUHN YCJIOB-
HO oOosHaueHbl cuMBosiaMu (+) u (—). IlosomurenbHbIl M Hera-
THUBHBIA MCXOObI KOMMYHHUKATHBHOI'O aKTa COCTABJISIOT OIIIIO3H-
0, B KOTOPOH IIOJIOKHUTEJIbHBINA Pe3yIbTaT SBJISIETCS HeMapKH-
POBAHHBIM YJIEHOM, HAXOIAIIUMCS B IIpeaesiaX KOMMYHUKATHBHOMN
HOpMbL. HeraTuBHEBIN pe3y ibTaT KOMMYHHUKATHBHOIO aKTa SBJISET-
csl MAPKUPOBAHHBLIM YJIEHOM ONIIO3UIIMN U XapaKTepU3yeTcs BO3-

fAspik, KOMMyHUKALMA U coruaIbHasa cpena. Boporesk: BI'Y, 2007. C.59-68.
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HUKHOBEHUEM «HEKeJIaTeJIbHBIX MEHTAJbHBIX COCTOSTHUID (TaMm
sKe) v agpecara miam ajpecanTa. [IpeojosieHne «HesxeIaTeIbHBIX
COCTOSTHUE 00eCcIIeunBaeTCs BRIITOJTHEHUEM PSa YCIOBUIM:

1. Oco3nanue aapecaToM 3aKOJUPOBAHHOCTH ITOCJIAHUA.

1.1. (-) AgpecaHT HCIIOIB3yeT MeTaQOPUIECKUN KO, HO ajpe-
caT He O0CO3HAET MeTadopHUUecKyl HHTEHIIMIO aJpecaHTta. ITo
HPUBOAUT K OYKBaJILHOMY BOCIIPHUSTHIO IIOcjIaHWA. Pe3ysbrar uH-
TepaKIINU IPOTUBOPEYNT OKUJIAHUAM aJIpecaHTa.

JlanHast KOMMYHUKATABHASA CUTyallusd omrcana B pomane I[oHa
Bpayua «KoJ 1A BUHUN»:

‘Every religion describes God through metaphor, allegory, and exag-

geration, from the early Egyptians through modern Sunday school.

Metaphors are a way to help our minds process the unprocessible. The

problems arise when we begin to believe literally in our own meta-

phors. <...> Those who truly understand their faiths understand the
stories are metaphorical.’

Sophie looked skeptical.

‘My friends who are devout Christians definitely believe that Christ

literally walked on water, literally turned water into wine, and was

born of a literal virgin birth.’

‘My point exactly,” Langdon said. ‘Religious allegory has become a part

of the fabric of reality. And living in that reality helps millions of peo-

ple cope and be better people.’

‘But it appears their reality is false.” (Dan Brown. THE DA VINCI CODE).

1.2. (-) AgpecaHT He HCIIOJIb3yeT MeTA(POPUUESCKUNA KO, HO a-
pecar cumTaer, YTO aapecaHT HMeeT MeTa(OPUUYECKYI0 MHTEHIIMIO.
Pesynprar nHTepaKIiiny IpOTUBOPEUUT OKUIAHUIM aIpecanTa.

ObpaTHas MHTEpPIIpeTALUa IIPUBEIEHHON B IPEIbIAYIIeM IIPH-
Mepe CHUTyalluH, TO €CTh HOIYIIeHHWe HCTHHHOCTH OYyKBaJILHOI'O
cMbICIa OMOJIEMCKOrO TeKCTa, IIPEeNIIoJIaraeT OIIMOOYHOCTL MeTa-
hoprUecKoro IMOHNMAHMUS.

1.3. (+) AgpecanT ucmob3yer MeTadgopuuecKkuil Ko, AgpecanT
I0JIATaeT, YTO YacTh PELUIINEeHTOB (aapecaThl) BOCIPUMYT €ro Me-
Ta(POpPHUUIECKYI0 WHTEHIINI, a Apyras 4YacTh («IepJIIoCTPaTOPEDY)
moMMeT IIocjIaHue OYKBaJIbHO. Pe3ynbTaT MHTEpPaKIHMKA OTBEYaeT
OKUJIAHUSAM aJIpecaHTa.

The computer pinged again. KNIGHTS, KNAVES, POPES, AND

PENTACLES: THE HISTORY OF THE HOLY GRAIL THROUGH

TAROT.

‘Not surprising,” Langdon said to Sophie. ‘Some of our keywords have

the same names as individual cards.” He reached for the mouse to click

on a hyperlink. ‘I'm not sure if your grandfather ever mentioned it
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when you played Tarot with him, Sophie, but this game is a flashcard

catechism into the story of the Lost Bride and her subjugation by the

evil Church.’

Sophie eyed him, looking incredulous.

‘I had no idea.’

“That’s the point. By teaching through a metaphorical game, the fol-

lowers of the Grail disguised their message from the watchful eye of

the Church.’ (Dan Brown. THE DA VINCI CODE).

1.4. (-) CooTBETCTBEHHO, BO3MOKHA CHUTyallWs, ONMCAHHASA B
1.3, ¢c HETaTUBHBIM HCXOI0M KOMMYHUKAIIHUH.

1.5. (- +) AgpecanT mcmoosb3yer meradopuueckuii kox. Cuava-
Ja ajpecaT He 0CO3HAET MeTa(OpWYeCKyl HWHTEHIIHUI0, HO ITOTOM
HOHUMAET, YTO aJpecaHT UCII0JIb3yeT MeTadopuueckuil koma. Ampe-
caT KOHCTATHUPYET «HEeCOBMECTHUMOCTh IIEPBUYHON MHTEPIIpEeTAITuNA
u HoBO# mHpopmarmm» (Kykymkuma: http). Oxumanus agpecara
HEe BBIIOJHAIOTCA. Pe3ysibraT MHTEPAKIIUY OTBEUYAET OKUIAHUSIM
aJipecaHTa.

Will had vertigo, so he didn’t like looking down. But sometimes it
couldn’t be helped. Sometimes someone said something, and he did
look down, and he was left with an irresistible urge to jump. He could
remember the last time it had happened: it was when he had split up
with Jessica, and she had phoned him late at night and told him he
was useless <...> And while she was saying it he had started to get
panicky, clammy, dizzy (Nick Hornby. ABOUT A BOY).

Cuauvasna agpecar (unTaTesb) OyKBAJIBHO BOCIPUHHMAET META-
dopuueckoe Beipaskenue «Will had vertigo, so he didn’t like look-
ing down». 3aTeM ajapecaT IPUXOIUT K BHIBOAY O TOM, YTO BBHIpA-
sKeHUe yIIoTpeOJIeHO B IePEHOCHOM CMEBICIIE.

1.6. (+) AnpecanT He HCIIOJIb3yeT MeTadopUUeCKuil Koma. Ampe-
CaHT IIoJIaTaeT, YTO ajipecaT BOCIIPUMET BBICKA3bIBAHHE B IIepe-
HOCHOM CMBICJIE, ¥ TIOATOMY JTAaET IOHATH aJpecaTy, UTO BHICKA3bI-
BaHHe MMeeT OYKBAaJILHBIA CMBICJI. Pe3ybTaT MHTEpPaKIIUH OTBe-
YaeT OKUJAHUSIM aJpecaHTa.

Every night I do something I haven’t done for years. I lie and pray. 1

don’t kneel, I know God despises kneelers. I lie and ask him to comfort

M and D and Minny, and Caroline who must feel so guilty and every-

one else, even the ones it would do good to suffer for me (or for anyone

else). Like Piers and Antoinette. I ask him to help this misery who has
me under his power. I ask him to help me. Not to let me be raped or
abused and murdered. I ask him for light. Literally. Daylight (John

Fowles. COLLECTOR).

1.7. (+) AgpecauT ncmoab3yeT MeTadOpUUeCKUi Ko, AgpecaHnT
oJIATaeT, YTO ajJpecaT BOCIIPUMET BHICKA3bIBAHHE B OYKBAJILHOM
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CMEICJIE€, B IIO3TOMY JlaéT IIOHATH ajJgpecaTy, 4YTO BBICKA3bIBaHUIE
nMeer HepeHOCHBIﬁ CMBICJI. Pe3yJIBTaT HWHTEPAKIIMK OTBeYaeT
OKUIOaHUAM aJpecaHTa.

With the vicar Mrs. Poulteney felt herself with two people. One was her
social inferior, and an inferior who depended on her for many of the
pleasures of his table, for a substantial fraction of the running costs of
his church and also for the happy performance of his nonliturgical du-
ties among the poor; and the other was the representative of God, be-
fore whom she had metaphorically to kneel (John Fowles. THE FRENCH
LIEUTENANT’S WOMAN).

1.8. (+) AnpecanTr mcmonb3yeT Meradgopuueckuii kox. Ampecat

JeJiaeT BHUJ, YTO IIOHUMAET IT0cJaHue OYKBAJIbHO. AJpecanT ITOHU-
MaeT, YTO aJpecaT OCO3HAET ero MeTaOpPUUEeCcKyI0 MHTeHIho. Pe-
3yJIbTAT UHTEPAKITUY OTBEYAET OKUIAHUIM aIPecaHTa.

‘D’you remember his saying that he was just going to loaf? If what he
tells you is true his loafing seems to involve some very strenuous work.’
‘I'm sure it’s true. But don’t you see that if he’d worked as hard at any
productive form of work he’d be earning a decent income?’

‘There are people who are strangely constituted. There are criminals
who’ll work like beavers to contrive schemes that land them in prison
and they no sooner get out than they start all over again and again
land in prison. If they put as much industry, as much cleverness, re-
source, and patience into honest practices they could make a handsome
living and occupy important positions. But they are just made that
way. They like crime.’

‘Poor Larry,” she giggled. ‘You are not going to suggest that he’s learn-
ing Greek to cook up a bank robbery.’

I laughed too (William S. Maugham. THE RAZOR’S EDGE).

1.9. (+) AnpecauTt mcmoab3yeT Meradopuueckuii koxa. Ampecat

OCO3HAET MeTa(boqueCRon HHTEeHITUIO aJgpecaHTa. Pe3y.HBTaT HH-
TepaKIIHuM OTBeUaeT OKHMJIaHHUAM aJpecaHTa.

2. IIpuemieMoCTh HCHOJB3OBAHUS MeETA(OPUIECKOTrO

KomAa.

2.1. (-) Agpecar cuuTaer, YTO MCIIOJIb30BAHUE KOIa HEIpHUeM-

JIeMO. PesyanaT HHTEPAKIIHNH IIPOTHBOPEYUT OXHUIAHUAM aJpe-
caHrTa.

They had a faint scent of apple-blossom. Connie gathered a few for
Clifford. He took them and looked at them curiously.

“Thou still unravished bride of quietness,” he quoted. ‘It seems to fit
flowers so much better than Greek vases.’

‘Ravished is such a horrid word!’ she said. It's only people who ravish
things.’

‘Oh, I don't know... snails and things,’ he said.
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‘Even snails only eat them, and bees don’t ravish.’

She was angry with him, turning everything into words. Violets were

Juno’s eyelids, and windflowers were on ravished brides. How she hat-

ed words, always coming between her and life (David H. Lawrence.

LADY CHATTERLEY’S LOVER).

2.2. (+) Agpecar cuuTaer, YTO UCIOJIb30BAHME KO/Ia OIPABIAHO
W OTBeYaeT YCJOBHUAM KOMMYHMKATHBHOM cuTyanuu. Pesyibrar
WHTEPAKIIH OTBEYAaEeT OKUIAHUSIM aJIpecaHTa.

3. [lounmanue meau meradopsl.

3.1. (-) Anpecar He moHHMMaeT IieJib. AmpecaT KOHCTATHPYET
HEIOHMMAaHUe IIeJu MeTadopsl. PesyibTaT MHTEePAKIIUN IIPOTHBO-
PEYHT OKUIAHUSIM aJpecaHTa.

It was when he had split up with Jessica, and she had phoned him
late at night and told him he was useless, worthless, that he would
never be or do anything, that he had had the chance with her to — there
was some peculiar, incomprehensible phrase she had used — sprinkle
some salt on the ice, that was it, by having a relationship that meant
something, and maybe a family. (Nick Hornby. ABOUT A BOY).

3.2. (<) Agpecar He moHMMAaeT 1eJib MeTadopsl. AxpecaT ayma-
€T, YTO IIOHKMAaeT IleJb MeTadopbl. Pe3ysabTaT MHTepaKIUU IIPO-
THBOPEUUT OKUIAHUIM agpecanTa.

VYhorpebieHne OTPHUIIATEILHOIO META(POPUUECKOr0 CpaBHEHMS
«We are not rabbits» (Jloyperc 2003: 30) B suavenuu «We are not
lascivious» Mors0 OBl BBEI3BATH CJIEAYIOIIYI PEaKIUI0 ajpecara:
«Absolutely! We don’t jump to conclusions as quickly as rabbits
do».

3.3. (+) Anpecar mommMmaer 1iesib MeTadopsl. PedyiaprarT wH-
TepaKIINH OTBeYaeT OKUIAHUAM aJpecaHTa.

4. IIpuemiaemocTs nejiu meTra)OPUIECKOro IMOCTAHUA.

4.1. (-) Agpecar cumTaer, 4TO IeJb MeTaQOPHIECKOro IT0CJIa-
HUs ormmbouHa. Pe3ynbTraT MHTEPAKIINY TPOTHBOPEYUT OMKUIAHU-
M agpecaHTa.

‘We've always thought you have hidden depths,’ said John.

‘Ah, but you see I haven’t. I really am this shallow’ (Nick Hornby.

ABOUT A Bovy).

4.2. (+) Agpecar cuuraer, 4TO IeJIb MeTaQOPUIECKOTO IIOCJIA-
HUSA 0TBEYAeT JeHCTBUTEILHOCTH. Pe3yibTaT UHTEPAKIIUY OTBeYa-
eT OKUOaHUAM aJpecamnTa.

K mososxuTesbHOMY HCXOMy BBIMIEH3JIOKEHHOM KOMMYHUKA-
THUBHOM CHUTyaIllu¥ IIPUBEJIO OBl yTBep:kIeHWe anpecara «Yes, I'm
deep enough».
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4.3. (+-) Anpecar cumraer, 4To 11eJIb MeTadOPUIECKOTO II0CIIa-
HUS He SABJISETCSI UCTUHHOM B JOCTATOYHOMN CTEIIeHH.

IIpumepoM HAaHHOM CHUTyallMM MOIJIO OBI OBITH YTBEPIKICHUE
agpecara «I'm not that deep».

5. [IpueMmaemMoCTh HCTOYHUKA MeTA(OPHIL.

5.1. AmekBaTHOCTh MCTOYHHUKA IEJIN.

5.1.1. (-) Angpecar uwam agpecaHT CUMUTAET, UYTO MCTOUYHHE HeE
aJeKBaTeH IleJIM. Pe3yabpTaT HMHTEPAKIINK IIPOTUBOPEYUT OKMIA-
HUSAM aJpecaHTa.

‘What if Rachel and I don't split up? What if we stay together forever?’

‘Fine. Great. Prove it. I just don’t think couples are the future.’

‘Oh, well thank you ... Einstein.” Will had wanted his comeback to be

sharper than that. He wanted to think of some sort of socio-cultural

marriage expert whose name two twelve-year-olds would instantly rec-
ognize, but Einstein was all he could come up with. He knew it wasn’t
right.

‘What’s he got to do with it¢’

‘Nothing’ (Nick Hornby. ABOUT A BOY).

AnpecaHT cumTaer, 4TO MCTOUHUK «DUHWMeElH» He aTeKBaTeH
IeJIN «YeJsl08eK, KOmopblll pa3bupaemcs 80 8HYMPUCEMETHbLX OMm-
HOULEHUAXY.

5.1.2. (+-) AgpecanT uam agpecar CYMTAET, YTO MCTOYHUK He
aJIeKBaTeH I1eJIU B JIOCTATOYHOM CTEIIeH!.

Rachel said that to her Nirvana sounded just like Led Zeppelin.
I know a twelve-year-old who’d kill you for saying that,” said Will. It
wasn’t true, of course. A couple of weeks ago, Marcus had thought that
the lead singer of Nirvana played for Manchester United, so he was
probably not yet at the stage where he wanted to annihilate people who
accused the band of being derivative <...> OK, he had been speaking
more figuratively than the expression usually implied when he had
said that Marcus would kill her (Nick Hornby. ABOUT A BoY).

5.1.3. (+) Agpecar 1 agpecaHT CUMTAIOT, YTO UCTOYHUK aeKBa-
TeH 1eu. Pe3yabTaT MHTEpaKIIMU OTBEUYAeT OKUIAHUAM aIpecaH-
Ta.

5.2. A1eKBAaTHOCTh MCTOYHUKA JPYT'UM NCTOYHHKAM.

5.2.1. (-) Agpecar cunTaer, 4To JAaHHBINA MCTOYHUK He aJeKBa-
TeH OPYTUM UCTOYHHUKAM, W 3TO IIPUBOAUT K KOHTAMUHAIINK MeTa-
dop. PesysibraT nHTEpAKIINN TPOTUBOPEUUT OKUTAHUAM A PECaH-
Ta.

“No, that nurse ain’t some kinda monster chicken, buddy, what she is

is a ball-cutter. I've seen a thousand of ‘em, old and young, men and

women. Seen ‘em all over the country and in the homes —people who try
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to make you weak so they can get you to toe the line, to follow their
rules, to live like they want you to. And the best way to do this, to get
you to knuckle under, is to weaken you by gettin’ you where it hurts the
worst. You ever been kneed in the nuts in a brawl, buddy? Stops you
cold, don’t it? There’s nothing worse. It makes you sick, it saps every
bit of strength you got. If you're up against a guy who wants to win by
making you weaker instead of making himself stronger, then watch for
his knee, he’s gonna go for your vitals. And that’s what that old buz-
zard is doing, going for your vitals <...> Hooowee, I've seen some bitch-
es in my time, but she takes the cake.”

“A bitch? But a moment ago she was a ball-cutter, then a buz-
zard — or was it a chicken? Your metaphors are bumping into
each other, my friend.”

“The hell with that; she’s a bitch and a buzzard and a ball-cutter, and
don’t kid me, you know what I'm talking about.” (Ken Kesey. ONE
FLEW OVER THE CUCKOO’S NEST).

5.2.2. (-) AgpecaHT cuMTaeT, YTO JAHHBIN MCTOYHUK He aJeKBa-

TeH OPYTUM HCTOYHUKAM UM 3TO IIPUBOJUT K KOHTAMHWHAIINU MeTa-
dop. PesysmbraT nHTEpPAKIINN TPOTUBOPEUYUT OKUTAHUAM aPECaH-

Ta.

From the outset his motives had been the purest; he had cured her of
her madness; and if something impure had for a moment threatened to
infiltrate his defenses, it had been but mint sauce to the wholesome
lamb. He would be to blame, of course, if he did not now remove him-
self, and for good, from the fire. That, he would take very good care to
do. After all, he was not a moth infatuated by a candle; he was a high-
ly intelligent being, one of the fittest, and endowed with total free will.
If he had not been sure of that latter safeguard, would he ever have
risked himself in such dangerous waters? I am mixing metaphors, but
that was how Charles’s mind worked (John Fowles. THE FRENCH LIEU-
TENANT’S WOMAN).

5.2.3. (+) Azmpecar u agpecaHT CUYHTAET, UYTO JAHHBIA MCTOUHHK

aJeKBaTeH JPYyTUM UCTOYHUKAM. Pe3ybTaT MHTEpaKIIUU OTBeYaeT
OKUIaHUAM aJpecaHTa.

5.3. IparmaTuyeckasi IprUeMJIEeMOCTh UCTOYHHUKA.
5.3.1. (-) Azmpecar mam agpecaHT CYUTAET, YTO HMCTOUYHUK He-

aJeKBaTeH, TaK KaK aJgpecaT He CMOKEeT BOCIIPHMHATH 3TOT HMCTOY-
HUK. PeSyJIBTaT HHTEPAKIIHH IIPOTHUBOPEYHUT OKHIAHUAM aJIpeCaH-

Ta.

As for Detterick, all the fight went out of him when he was finally
pulled off as if some strange galvanizing current had been running
through the huge black man (I still have a tendency to think in electri-
cal metaphors; you'll have to pardon me), and when Detterick’s contact
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with that power source was finally broken, he went as limp as a man

flung back from a live wire (Steven King. THE GREEN MILE).

5.3.2. (+) Azmpecar wiIm agpecaHT CUNTAET, YTO UCTOUHHUK aIdeK-
BaTeH, TaK KakK ajpecaT CMOKeT BOCHPHHSITH 9TOT MCTOUYHHEK. Pe-
3yJbTaT HHTEPAKIIUU OTBeYAeT OKUIAHUSIM aJpecaHTa.

6. IlpuemaemocTs rimaBHOrO pedepenra Mmeradops.

6.1. (-) Anpecar cuuTaer, UTO TJIABHBIN pedpepeHT MeTadophl He
COOTBETCTBYET eI MeTadopbl. PeayIbTaT MHTEpaAKIIMU ITPOTHUBO-
PEUUT OKUIAHUAM aapecanTa.

ViorpebieHne OTPHUITATEILHOIO0 META(pOPUUECKOr0 CPABHEHUS
«We are not rabbits» (Jloyperc 2003: 30) B suavennu «We are not
lascivious» MorJio ObI BEI3BATH CJIEAYIOILYI0 peKIuio anpecara: « We
are not rabbits! Speak for yourselfh.

6.2. (+ -) Anpecar cumraer, 4ToO TJIaBHBIN pedepeHT MeTadopsl
COOTBETCTBYET I1eJTU MeTadOPEI HE ITOJTHOCTHIO.

VrorpebsieHre OTPUIATEIFHOTO META(OPUUIECKOTO CPaBHEHU
«We are not rabbits» (Jloyperc 2003: 30) B suavenuu «We are not
lascivious» MOrJI0 OBl BBI3BATH CJIEAYIOILYI0 PeaKITUi0 ajapecaTa:
«Nobody is a rabbit».

6.3. (+) Anpecar cumraer, YTO IVIABHBIM pedepeHT mMeTradopsl
COOTBETCTBYET Itein MeTadopsl. Pe3ybTar MHTEpPAKIIMY OTBEUYAET
OYKUTAHUSIM aJ[PeCcaHTa.

7. IlpuemiiemocTh CXOACTBA.

7.1. Axpecar cumrTaeT, YTO IJIABHBIM pedepeHT He CXOJeH C
BCITOMOTATeJIbHBIM pedepeHToM

‘And did you understand what I meant?’ he retorted. ‘All I meant is,

people can be what they like and feel what they like and do what they

like, strictly privately, so long as they keep the form of life intact, and

the apparatus.’

Connie walked on in silence a few paces. Then she said, obstinately:

‘It sounds like saying an egg may go as addled as it likes, so long as it

keeps its shell on whole. But addled eggs do break of themselves.’

‘I don't think people are eggs,” he said (David H. Lawrence. LADY

CHATTERLEY’S LOVER).

7.2. (+-) Anpecar cumTaer, 4TO CXOICTBO (B IIpemesiax IIEJIH)
TJIABHOTO M BCIIOMOTATEJILHOIO peepeHTOB He SABJISETCS MOJIHBIM.

‘I never actually said he was my son. The words “I have a son called

Marcus” never passed my lips. That’s you who chose to believe.

‘Yeah, right. It’s me who’s the fantasist. I wanted to believe you had a

son, so I let my imagination run riot.’
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‘You know, that’s a very interesting theory. I read this thing in the pa-

per once about this guy who'd taken all these middle-aged women for a

ride, cleaned them out of their life savings because they were convinced

he was rich. And, the thing was, he didn’t even have to do anything to

prove it. They just believed him.’

‘So he told them he was rich. He lied. That’s different.’

‘Ah. Yes. I see what you mean. That’s sort of where comparison

breaks down, doesn’t it? (Nick Hornby. ABOUT A BOY).

7.3. (+) Azpecar cumraer, 4TO CXOACTBO (B IIpemesiax IIEJIM)
TJIABHOTO ¥ BCIIOMOTATEJILHOTO pPedepeHTOB SBJISIETCS IIOJIHBIM.
Pesynbrar mHTEpaKIINM OTBEYAET OKUIAHUAM aIpecaHTa.

8. «Hosusna wunudopmamun» (Kyxymkwmaa: http), To ecrs
OPHUTMHAJIBHOCTH MeTaOPHUIECKOr0 II0CTaAHUA.

8.1. (-) Ampecar cunTaer, UTO aJIPECAHT HCIIOJIB3YET «CTEPTHIE»
meTadopbl. Pe3ynbTaT WHTEPAKIIUU TPOTUBOPEUYUT OKUIAHUSIM
azpecaHTa.

She was angry with him, turning everything into words. Violets were

Juno’s eyelids, and windflowers were on ravished brides. How she hat-

ed words, always coming between her and life: they did the ravishing,

if anything did: ready-made words and phrases, sucking all the
life-sap out of living things (David H. Lawrence. LADY CHATTER-

LEY’S LOVER).

8.2. (+) Agpecar cuuraet, 4To MeTaOPHI, UCIIOJIL3yEeMbIe agpe-
CaHTOM, XapaKTepPU3yIOTCS JOCTATOUHOM HOBU3HOM. Pe3ynbraT uH-
TEePaAKIINH 0TBEYAeT OKHIAHUIM aIpecaHTa.

Takum 00pa3oM, KOMMYHHKAIIASA C HCIOJb30BaHKEM MeTado-
PHUYECKOT0 KOma — 3TO CJIOKHBIM IIPOIlecC, ycIeX KOTOPOro oIIpese-
JISIeTCS YOOBJIETBOPEHHEM B3aMMHBIX OKHUIAHUI ajpecaHTa W ai-
pecara. Ecim meradopusaiiyss COOTBETCTBYET OTHM OMKMIAHKIM,
OHA MOYKET IIPUMEHATHCSI KaK MOIIHOe KOMMYHHKATUBHOE Cpel-
cTBO: «Byayuynm KOMMYHHKATHBHO MOTHBUPOBAHHON eIUHUIEH C
HOBBLILIEHHBIM IIPArMATHYECKMM I[IOTEHIIHMAJIOM, MeTaqOpUIECKOoe
BBICKA3bIBAHNE 3aHUMAaeT BasKHOE MECTO B KOMMYHHUKATHUBHOM
IIPOCTPAHCTBE, MOCKOJBKY CIYMKHAT OINTHUMHU3AITUH IIpoliecca oobIe-
HUS ¥ CAMOBBIpAsKeHUsT KOMMyHUKAHTOB» (Bimagumupcras, Kocsix:
http). Ograko ecsim ymorpebierre MeTadgOpUIECKOTO KOIa IIPOTH-
BOPEUYNT WHTEHIIUKM aJIpecaHTa, MeTa(OopH3aIus MOKeT CTAThb
OPUYHHON KOMMYHUKATHUBHOM HEyIadYH, KOTOPYIO MOYKHO IIPeIoT-
BPaTUTb, CJeAys AaJIFOPUTMY YIOBJIETBOPEHUS OMRHIAHUNA ydacT-
HHUKOB KOMMYHHUKATUBHOIO aKTA.
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