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I. V. Dobrynina (Voronezh) USING INFINITIVES TO EXPRESS MODAL
MEANINGS IN ENGLISH

The paper deals with using Infinitives to express modal meanings. As a
verb form naming a potential action, the Infinitive is traditionally used
with modal and semi-modal verbs, as well as with abstract nouns and
adjectives expressing modal meanings.
In certain cases the Infinitive can be used to express certain modal
shades of meaning, such as possibility and necessity, even without
special lexical means. The most typical of such cases are: (a) the
Infinitive as a predicate, (b) the Infinitive as a noun or indefinite
pronoun adjunct and (c) the Infinitive after Wh-words.
While all the sentences with the Infinitive used in the function of a
predicate and with infinitive used after Wh-words acquire a modal
meaning, the modal meaning of sentences with infinitive used as a
noun or indefinite pronoun adjunct is subject to several conditions:

= the sentence must be built following a specific sentence pattern;

» the noun or the indefinite pronoun characterized by the
Infinitive must denote the agent, the patient or the instrument of the
action;

» the noun described by the Infinitive must be concrete.




H. B. lo6pvinuna (Boponenc)

HCr10/130BAHHE HHOHHHUTHBHBIX KOHCTPYKLIHH
I BBIPAXKEHHA MOJAJ/IBHOH OLIEHKH B AHIJIHFICKOM SA3bIKE

Kak wu3BecTHO, crmocoGHOCTH  C/I0BOPOPMBI  BCTymaTh B
onpesie/IéHHOTO poJa OTHOUIEHHsI C JPYrMMH cjoBopopMamMu B
COCTaBe TNpeJJIOXKeHHsI B 3HAYUTENbHOM CTENMEeHH IpefoIpelesercs
eé coueraTesbHBIMU CBOMCTBaMH. «CIOCOGHOCTH TOM WM WHOHN
C/10BeCcHOM (OPMBI MOAYUHATH cebe Kakue-To apyrve ¢popmsl (umy,
HaNpOTHB, TOAYMHATHCI WM) SIBISETCA MPOU3BOAHONH OT eé
MOTPeGHOCTH MM BO3MOXXHOCTH B JAHHOM COYETAHUU <...> ITOJTyYUTh
onpenenéHHyl0 (QYHKIHUOHANBHYIO XapakTepucTuky» (Pacmomos
1981: 45).

MHpuauTHB Kak ¢$opma r1aroja, HasbplBAIOLIAS MMOTEHLUATbHOE
JeiCcTBre, TPaAMLMOHHO WCIIONB3YETCSI B COCTaBe IpeJIOKeHHH,
BBIDOKAIOLIMX OLIEHKYy TaKOro JeHCTBHs. OJTO MOXEeT ObITh Kak
SMOLMOHA/IbHAsL OLEHKA C TMO3WULUH «XOPOLIO/IUIOX0», TaK |
MOJa/ibHasi OLUEHKa (C TOYKU 3PEHHUsT BO3MOXXHOCTH/HEBO3MOXXHOCTH,
YKe/laTe TbHOCTH /HeXXeTaTeTbHOCTH TaKOro AEUCTBUS U T. IL.). Takum
obpaszom, ¢opma wuHOMHUTHBA, OygydH JIMII€HA CIIOCOOHOCTH
CaMOCTOSITE/IEHO BBIPA)XaTh rPaMMaTHUYECKYIO KaTeropuio
MOJA/NBHOCTH, TEM He MeHee, LIMPOKO WCIIO/Nb3YyeTCsl B COCTaBe
KOHCTPYKLMi, IepejaloliiX MOJAAJIbHbIE M  OKOJOMOJA/IbHBIE
3HAYEHMUSI.

Tak, ogHuM w3 Haubosee PACIPOCTPAHEHHBIX  CIIy4aeB
yrnorpebieHusi MHQUHUTHBA SIB/ISETCS €ro MCIO/Ib30BaHUE IIpPH
MOJA/IBHBIX [JIAr0JIaX U UX aHA/IOTaX, B COCTaBe I'PYIIIbI TPeJUKATa:

For a minute she can’t remember where she is. «C MUHYTYy OHa He
MOXXeT BCITOMHUTB, Te HaxoauTces» (Dawson).

Mary said, “I think if we do it at all, we ought to do it the right
way.” «Mbapu ckazana: “Tlo-MoeMy, pas y)X MbI 3TO [ie/laeM, MbI
IOJDKHBI IeJIaTh 3TO Mo BceM npasuiam’» (Steinbeck).

I was to watch, not to speak. «MHe cnefoBasoO CMOTpETh, a He
pasroBapuBath» (Fowles).

[Tomumo sTOrO, MHGUHUTHBHBIE 06OPOTHI YACTO YIOTPEOISIOTCS C
rJIarojiaMu, KOTopsle MO (GOpPMaIbHBIM IIPU3HAKAM HE MOIYT GBITH
OTHECEeHBI K KaTeropu MOJANBHBIX, OJHAKO Y4YacTBYIOT B
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dopmupoBannn mogansHoil pamku (cm. Collins Cobuild English
Grammar 1990: 187-189; Quirk, Greenbaum 1980: 364-365):

I wanted to murmur that it is usual nowadays, but I decided to
listen with attention to Claire’s fears. «S5I xoTena GbUIO TPOBOPYATH,
YTO CErofHs TO B MOPSAKE Belueid, HO pellnia NOBHUMATe/bHEee
NpUCTYIAThCs K onacenusm Kimap» (Mantel).

I refused to speak, and we sat there in silence for some time. «SI
OTKAa3aJICsi TOBOPUTD, U HEKOTOPOE BpeMst Mbl Motdau» (Fowles).

I promised to read the typescript of the novel of somebody's absent
son. «$ mooGelana NPOYeCTb PYKONMHUCh pPOMaHa Ybero-To
orcyTcTBoBaBiero ceiHa» (McEwan).

But from that moment on, Alan, for his part, chose to take Hilary
under his wing. «<Ho ¢ aToro MmomeHnra AjaH, cO CBO€Hl CTOPOHBI,
peun B3sTh Xunapu nog, kpsiio» (Coe).

Wupunutue  4vacto  ymorpebrsiercsi  mocie  abCTPAKTHBIX

CYLIEeCTBUTEJBbHBIX U MNMPpUIaraTe/JIbHbIX, BBIPAXXAIOIINX OLI€HKY, B TOM
qHcie MOJa/IbHYIO:

No need to look at me like that, lass, those days are over.

«Heuero, meBouyka, Ha MeHsI TaK CMOTPETb, 3TO ObUIO JABHO»
(Dawson).

It’s a mistake of course, to think that convent girls wait until
they’re adult to disappoint the expectations of the nuns. «KoneuHo,
omrOKON# ObUTO GBI MOJIAraTh, YTO AEBYLIKM M3 KaTOIMYECKUX
IIKOJT JOXUJAIOTCS COBEPIIEHHOJIETHSI, YTOOBI Paso4apoBaTh
MoHaxuHb» (Mantel).

Pyles is around, but he’s sure to be dead drunk by now. «Ilaiin3
rJe-TO 37ieCh, HO K 3TOMy BpPeMeHHU OH HAaBEPHSIKA y)Ke MePTBELKU
nbsiH» (Coe).

Cecilia was not inclined to help - it was too hot. «Cecunust Gbuia
HE PacIoIoKeHa MOMOTaTh — CIMIIKOM Xapko» (McEwan).

It’s just that sort of relationship: I'm old enough to be his father.
He’s young enough to be my son. «[Ipocto y Hac Takue
OTHOIIIEHVS: I TOXXYCh €My B OTLIbI, OH TOJMTCSI MHE B CHIHOBBSI»
(Hornby).
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B paccMOTpeHHBIX CITy4asix /ISl BRIPOKEHUsT MOJIAIbHOTO 3HAYEHHSI
HCIIOJ/IB3YIOTCSI IOTIO/IHUTE/IbHbIE JIeKCHYecKre cpencrBa. OpHaKo B
HEKOTOPBIX CHHTaKCHYECKUX IO3ULUAX U IPHU  BO3JEHCTBUM
onpesenéHHbIX  ($AKTOPOB  WHPUHUTHBHbIE  KOHCTPYKLMH, He
vMeloLrie B CBOEM COCTaBe MOJA/IBHBIX TIJIAaroJioB, OLI€HOYHBIX
CYLeCTBUTENBHBIX TUOO0 NMPUIAraTebHbIX, COXPAHSIIOT CIIOCOOGHOCTD K
BBIDQXEHUIO MOJA/NBHON OLIEHKH. B MOmOGHBIX Ciydasix Mbl MMeeM
Ieno ¢ sIBIeHWeM HWMIUITMLOUTHOM  HOMHMHALMHM, TO  €CTh
CUHTAKCHYEeCKON HOMHUHAIMH, ITPU KOTOPOM MO3HUILHs OTpefie/IEHHOTO
COZlep)KaTe/IbHOTO 3BeHa IIPeJJIOKEeHUs OCTAeTCsl JIEKCHYeCKH He
3aMeL€HHON 1 0OHApY)XKUBaeT cebst 3a cyeT HHPOPMALIMH, UAYLIEH OT
IOPYTHX JIEKCHYeCKHUX eIHMHUL], OT KOHTEKCTA, OT PeYeBbIX YCTAHOBOK
roBOpsLLEro U T.1. (cM. JIoMOB 2004: 107). [ToHsITHE 06 UMIUTULUTHOM
HOMHHALIMU TECHO CBSI3aHO C IIOHSTHEM CKPBITBIX CMBIC/IOB, T.€.
CMBICJIOB, HE HMEIOIMX BepOasbHOIO BBIPAXKEHHUs, HO TOHITHbBIX
aZpecaty M UWHTEPIPETHPYeMBIX MM HAa OCHOBAaHHU SI3bIKOBOM
KOMITETEHI[MH, 3HAHUHM O MHpe M HUMEIOIIUXCS B TEKCTe COOOIIeHHs
mokasaTenei (CM. «AKTyanusanus npeaaioxenus», T. 1: 147).

HMTaK, pacCMOTPHUM OCHOBHBIE C/Ty4ad, B KOTOPHIX MHGUHUTUBHBIE
000OpOTBL  COXPAHSIIOT CHOCOOHOCTh K BBIPAKEHHIO MOJAJIBHBIX
3Ha4YeHWil 06e3 HCIOJb30BaHUSI [JOMONHUTEIBHBIX JIEKCUYECKUX
cpencTs. Bot onu:

*  ymnorpeGreHHe WHPUHUTHBA B  POIM  IpeAHUKaTa
[IpeJI0KEHUS;

"  KCIIO/Ib30BaHHE MHUHUTHUBHOIO o6Gopora npu
CYILeCTBHUTE/IBHOM HJI HEOIIpee/IeHHOM MeCTOMMEHMH;

"  ucnosnp30BaHMe — MHOUHUTHBHOIO  O0GOpOTa  mOCIe
BOIIPOCHUTEIBHBIX CJIOB.

Kax wusBecrHO, (yHKUuUSI NpeAMKara HexapakTepHa i
nHOuHUTHBA. TeM He MeHee, B Pa3rOBOPHOM aHIJIMHACKOM HHOIJA
BCTPEYAIOTCSI TPUMEPBl HCIIO/Nb30BaHUS HMHPUHUTHBA B [JAHHOMN
GyHKIMH. DTO BONPOCHUTE/IbHbIE M BOCK/IMLIATETbHBIE MTPEJI0KEHHS,
VMeOIHe CHIBHYI0 SMOLMOHATBHYIO OKPACKY:

Why look for Lynette, among so many others? «Kto 6b1 cTan
vcKaTh JIMHETT, KOTZa BOKPYT CTOMBKO Apyrux?» (Mantel)

Why else take so long to choose a dress, or fight over a vase, or find
everything so different, or be unable to leave? «C 4ero 6sI emmé eii
6BUIO TaK JOJr0 BHIOMPATh IUIAThe, M PYraThCsl M3-3a Basbl, U He
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y3HaBaTh [JABHO 3HAKOMBIX Belled, M HEe WMETb CUJI YUTH»
(McEwan).

B Takux mnpemoXeHUSIX camMa Ufess [eHCTBUs, Ha3bIBAaeMOIO
WHPUHUTUBOM, OTpHLIAETCS Kak HEBO3MOXXHAs UIn
Hele1ecoo6pasHast.

[lpu omnpepenéHHBIX yCAOBUSX WHOUHUTUBHBIA O0OPOT TaKoKe
COXpaHsIeT CIOCOGHOCTD MepesaBaTh MOJAJIbHOE 3HAYEHUE B COCTaBe
KOHCTPYKIIUM, BK/IIOYAIOUINX CYIleCTBUTE/IPHOE WJIN HeoIlpezeieHHOe
mectoumenue. [locrapaemcss  ompenenuTh, Kakve  (GaKTOPBI
06ecrevnBaT BO3MOXKHOCTD IIPOSIBJIEHUST MOJAIBHOTO 3HAYEeHMUSI.

[TlepBbiM ©3 Takux ¢(AKTOPOB SIBISETCS MOJENb, IO KOTOPOH
MMOCTPOEHO TMpeJIoKeHre, cofepxanee HWHOUHUTUBHBIA 0GOPOT.
OGopoTbl ¢ WHPUHUTHUBOM, BBHIPAKAILME MOAANbHbIE 3HAYEHUS,
Yale BCEro BCTPEYAIOTCS B COCTaBe OBITUMHBIX M IMOCECCHUBHBIX
KOHCTPYKIIUIA:

We have hundreds of questions to ask you. «Y Hac x Tebe
MHOXXeCTBO BorpocoB» (Fowles).

The police had you to prosecute. They didn’t want their case
messed up. «Y monuuMu ObUT THI B Ka4eCcTBe Mmozo3peBaeMoro. M
He HY)XHbI ObUIH HETIPUSTHOCTH C 3TUM fAeom» (McEwan).

That was the week she decided. The flat came up in London and there
was no reason to stay. «B 3Ty Hegenr0 OHa peLIMIACh.
[Mogsepuynaceh kBaptupa B JloHZOHe, W He OBUIO TNPUYUH
ocTaBaThcsi» (Dawson).

B Tex caydasx, Korga HWHOUHATHBHBIA O0OOPOT IIPOSIBIISIET
MOZA/IbHBIE CBOMCTBA B IIPEJJIOXKEHHUsIX, IIOCTPOEHHBIX II0 APYIrUM
MOZe/ISIM, TaKye IPe/i/IOKEHVsI BCe PAaBHO COZEP)KAaT CEMAHTHYECKHe
KOMIIOHEHTBI, [lepefialoliyie 3Ha4YeHUst ObITHS U 06IailaHus:

But you knew he had borrowed the money on the Hawley property,
the money to invest? «Ho TbI yxe 3HaJ, YTO OH 3aHSUI AE€HBIU TOZ,
3asor  coGCTBeHHOCTH XOY/H, [eHbrd [JJjisl  WHBECTHULAW»
(Steinbeck).

I told myself I'd given you a weapon to use against me. «$1 ckasana
cebe, 4TO cama jana Tebe Opy)KHe, KOTOPOe Thl MOT HCIIO/Ib30BaTh
nporus MeHs» (McEwan).
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I had to give up the flat in Russel Square and we spent three
frustrating days looking for somewhere for her to live. «Mue
NPUIIIOCh OTKa3aTbCsi OT KBapTHpPhl Ha Paccen-ckBep, M MBI
MIPOBE/IA TPH HE CaMbIX TIPUSATHBIX THS B TIOMCKAX JKUJIbSI [JJIs1 Hee»
(Fowles).

Euwié omHuM pakTOpOM, BIUSIOIIMM Ha BO3SMOXXHOCTh Peaausaluu
MHOUHUTUBHBIM 00OPOTOM CIIOCOGHOCTH BBIPAXATh MOJAIBHOE
3HaYeHWe,  SABMSAETCS  CEMaHTHYeCKass  POJjib,  BbIMOJHsIEMAs
CYLIECTBUTENBHBIM, OT KOTOPOTO 3aBUCUT WHOUHUTHB. Tak, Mo4YTH
Bcerja WHQPUHUTHUB TPOSIB/ISIET CBOM MOJA/IbHBIE CBOWCTBA B
MPEJJIOKEHUSX, B KOTOPBIX XapaKTEPU3YEMOE UM CyLIeCTBUTETbHOE
HasbiBaeT areHca (a), manueHca (6) wid UHCTPyMeHT (B) medCTBUS,
HasbiBaemMoro uHuHUTHBOM (cM. Quirk, Greenbaum 1980: 386;
T'opaon, Kpsutosa 1973: 98-99):

a) She might need people to cover for her while she’s away for a
few days. «Bo3MOXHO, Ha Te HECKOJBKO [AHEW, MOKa OHAa Oyzer
OTCYTCTBOBaTh, €f morpebyercsi KTO-HUOYAb, KTO €€ IPHUKPOEeT»
(Mantel).

6) Some of the Winshaws have got memories which go back a long
way. It’s because they've got such dreadful secrets to hide. «Koe-
KTO M3 KJaHa YWHIIOY MOMHHUT @aBHO IMpOLIeALIe BpeMeHa. JTO
OTTOTO, YTO Y HUX €CTh Yy/IOBHIHbIE TAWHBI, KOTOPbIE OHU XOTEIH
661 ckpbITh» (Coe).

B) I still have so much to consider, and soon, within the year
perhaps, I'll have far less of mind to do it with. «<Mue ewé TaK
MHOT'O HY)XHO 00JyMaTh, HO CKOPO, BO3MOXXHO, Y)Ke€ B 3TOM TOZY,
MOM yM CTaHeT CIMIIKOM ¢/1a6 st Toro» (McEwan).

Haxonen, emé ogHuM  (akTOpoM  sB/ISIETCS  XapaKTep
CYLIeCTBUTENBHOTO, OIpeAe/sieMOro HWHOUHUTHBOM: aGCTPaKTHbIE
CyLIeCTBUTE/NbHBIE, BBIPDDKAOIIME MOJAAIBHYI0 CEMAaHTHKY, He
[PeSOCTAB/ISIOT BO3MOXXHOCTH IJIs PEAM3ALUHA MOJA/IBHBIX CBOWCTB
MHPUHUTHBA:

That was the tragedy: not that one man had the courage to be evil.
But that millions had not the courage to be good. «B stom u
COCTOSUIA TpareAuisi: He B TOM, YTO OJUH Ye/OBeK Hallena B cebe
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CMEJIOCTh OBITh JKECTOKMM, a B TOM, YTO MWUIMOHBI JIIOZEN He
OCMEeTUITUCh IPOSIBUTH #00poTy» (Fowles).

‘Well, I've no wish to alarm you, Madam,’ the policeman said, ‘But
I thought it best you were warned’. «'He xo4y Bac myrats, Magam’, -
CKazajl MOJMLENCKUH, - ‘HO s TOoAyMas, d4TO JIy4ylle Bac
npezynpeauts’» (Coe).

There’s no need to feel guilty. «Tbl He BO/DKeH YyBCTBOBATh Cebst
BUHOBaTBIM» (Dawson).

HarlpOTI/IB, B COY€TaHUU C CYLIEeCTBUTE/JIbHBIMU C KOHKPETHO-

IpeIMeTHbIM 3HayeHHeM HWHOUHUTUB BCerja IMpOsIB/IseT CBOU
MOJajibHble CBOWCTBA:

You've got a wife and kids to think of. «Y Te6s ecTb )XeHa U JeTH,
0 KOTOPBIX HY)XHO mogyMaTh» (Steinbeck).

I received a cable from the school confirming my appointment, and
then by post a contract to sign. «V3 uxompl mpuCIanu
Te/lerpaMmy, IMOATBEPXKAABLIYIO MOE Ha3HaveHHe, a 3arTeM [0
MoYTe MpPHUILIET KOHTPAKT Ha mogmuck» (Fowles).

[TogoGHbIe KOHCTPYKLUUKM ¢ MHGUHUTHUBOM CIIOCOGHBI IepeAaBaTh

MOJa/bHble 3Ha4eHWs BO3MOXHocTH (a), Heobxomumoctn (6),
ueaecoo6pasHocTH (B) U BoslensbsaBaeHus (T):

a) Perhaps I already suspected that there was no truth to be had:
their fictions were interwoven, depending one on the other.
«BeposiTHO, s y)xe TOrja mojo3peBajia, YTO HUKAKOW MpPaBAbl He
CyILIeCTBYeT, a WX BBIAZYMKHA TECHO IIepelUIeTeHbl U He MOTIYyT
CyuecTBOBaTh Apyr 6e3 apyra» (Mantel).

6) When Cecilia came home in July with her finals’ results, she had
no job or skill, and still had a husband to find and a motherhood
to confront. «Korga B utone Cecunusi BepHy/Iach ¢ pe3yibTaTaMu
BBIITYCKHBIX 9K3aMEHOB, y Hee He O6bUI0 HU paboTsl, HHU
CIeLraabHOCTH, 2, KPOME TOTO, eii ellé MpeACTOsUI0O HAaWTH MyXa U
HCIIBITATh Ha ceGe MaTepuHCTBO» (McEwan).

B) Santa Clause, whose existence most adults had real cause to
doubt, bought him everything he wore and ate and sat on and lived
in. «CanTa Kiayc, B ybeM cyliecTBOBaHMY GOJIBIIMHCTBO B3POCIIBIX
JIofiefl MUMEIT BeCKWe OCHOBaHHUSI COMHEBAThCs, TPUHOCHII €My
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BCe, BO YTO OH OZI€BaJICsl, YTO OH €/1 U IWJI, Ha YeM OH CHUJIe, U IAe
on xun» (Hornby).

r) Mr Onyx, I've a favour to ask of you. «Muctep OHHKC, 51 XOTe
6bI MOMPOCUTH Bac 06 opomkenun» (Coe).

B KaXloM KOHKpPETHOM cilydae MOJa/JibHOe 3HadyeHHe BBIBOJUTCS
U3 KOHTEKCTa, IPUYEM 4acTO HECKOIbKO MOJA/IbHBIX 3HAYeHUH MOTyT
Hac/IauBaThCs APYT Ha Jpyra:

- Idon'’t get it, - said Marcus.

- There’s nothing to get, - said Will blithely. It wasn't true, of
course. There was a lot to get, from Marcus’s point of view, and Will
could quite see why he wasn't getting it.

«- 51 He noHMMar0, — ckasan Mapkyc.

- Heuero 3pech moHnmars, — He6pexxHo orBeTnn Yusul. KoHedHo,
aTo GbUIO Hempapgou. Jist Mapkyca MOHSITh HYy)XHO GBIJIO MHOTOE,
v YWUI mpeKpacHO cCO3HaBasl, nodeMy Mapkyc He MOr 3TOro
nouate» (Hornby).

®paza ‘there’s nothing to get’ Mo)XeT OBITH MCTOJIKOBAHA [BOSIKO,
KaK «mebe He HY¥CHO HUYe20 NOHUMAMb», U KAK «NOHUMAaMb 30echb
Heye20». B peaslbHOM KOHTEKCTe 3T /iBa 3HAUYEHMUS NepeIIeTaloTCs, U
obmMii  cMbICT  yKazaHHON  ¢pasbl  MOXHO cdHOPMYIHMPOBAThH
NpUGIM3UTEIBHO TAK: «IMbl U HE MOJCEWb HU1€20 NOHAIMb, NOCKOAbKY
NOHUMams 30ecb Heuezo».

BooO611e, KOHTEKCT B MIMPOKOM CMBIC/IE CJIOBA, T. €. KOHKPETHas, C
33JaHHBIMM NPOCTPAHCTBEHHBIMM M BpPEMEHHBIMHM IapaMeTpaMu
3HAKOBAs CUTyalYs, BKIIOYAOIIAs BCe HEOOXOAUMbIE U AOCTATOYHBIE
dakTophl, ompexessOLFie  3HAYEHWs]  JAHHOTO  3HaKa (oM.
Axryanusauus npepmoxenwus, T.1: 23), Wrpaer HCKIIOYUTETBHO
BROKHYIO POJIb AJIs IOHUMAHUsSI TOTO OTTEHKAa MOJA/JIbBHOTO 3HAa4YeHUsl,
KOTOPBIA BbIPa)X€H B KOHKPETHOM TmpezjoxkeHuU. [Ipu orcyrcrBuun
CITeLiaJIbHBIX JIEKCUYECKUX CPEJICTB Mepefavyy MOAATBHOTO 3HAYeHU S,
YKa3aHHOe 3HayeHHe BBIBOJWTCS W3 JIEKCHUYECKOTO OKPYXKeHHs, W3
CeMaHTHUYeCKHMX CBOHCTB TIpPaMMaTH4YeCcKOM KOHCTPYKIWH, U3
KOHKPEeTHOM pedyeBOM CUTYyalluM.

Emé opHuM ciydyaeM TIpOSIBIeHHST MOJA/IBHBIX  CBOMCTB
MHQUHUTUBHON  KOHCTPyKIIMelH, He cojepkaljell MOJaJbHBIX
IJIaroJIOB WJIM WHBIX JIEKCHYEeCKUX CPEeAICTB C MOJAIbHOM CeMaHTHKOM,
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SIB/ISIETCSL WCIIOJIb30BaHME WHOUHUTUBHOTO O0OpPOTa, MMEMLIEro B
CBOEM COCTaBe BOMPOCHTE/IbHbIE CJIOBA.

B cnyvasx, xorga WHQUHUTHUBHBIA OGOpPOT BKJIIOYAET CJIOBO
whether, nipepnonaraeTcs, 4To JeHACTBHE, Ha3bIBaeMOe HHPUHUTUBOM,
OTHOCHUTCS K CYOBEKTY Ipeiioxenus. Kak mpaBuio, Takue o60pOTHI
UCTIONIBb3YIOTCST Tocsie TnaronoB choose, debate, decide, know (c
orpuniauuiem), wonder (cm. Collins Cobuild English Grammar 199o0:
324), 0ObeAMHEHHBIX OOIIEN /i1 HUX CEMAHTUKON MOWMCKA PelleHHs
KaKoH-1160 npo6ieMbr:

I would have to decide once and for all whether to present it as a
work of fact or fiction. «MHe npuzercsi pa3 1 HaBCerJa PeLInTh,
Kak IIPeACTaBUTh 3Ty PaboTy, KaK JOKYMeHTa/JbHOe IIPOU3BeJeHHe
WM Kak BeiMbicen» (Coe).

Lily is broke, she can’t ask Josh again for money, she wonders
whether to ask her parents. «Y Jlwiu HeT HUM TpoUIa, OHa He
MOJKET CHOBa MOMPOCcUTh y JDhKolia [LeHbrd M pas3fyMbIBAeT, He
MOTIPOCHUTH JU Y poguTeneii» (Dawson).

I stood on the grassy track, in two minds whether to go on to the
house, caught between curiosity and fear of being snubbed. «S1
CTOSUI Ha Topocuieli TpaBoil TPONMHKe, pa3AyMbIBasi, CTOUT I MHe
MOJHATHCS K JOMY, MEHsI pa3gupasio JI0GOMBITCTBO M CTPAaxX ObBITH
BBICTaB/IeHHBIM» (Fowles).

B cocTaB WHPUHUTHBHOTO 0O6GOPOTa MOTYT BXOJUTH K WHBIE
BONIPOCUTENBHBIE CIOBA. B 3TMX C/ly4asx melCTBUE, HAa3bIBAEMOE
WHPUHUTHUBOM, MOXET OTHOCHTBCA K ApyruMm nunam. Yamie Bcero
nogoGHbIe 060POTHI BCTPEYAIOTCA B TIPEAIOKEHHX TIOCJIE T/IarojioB
peuembiciuTensHoOU gestenpHocTH (eM. Collins Cobuild: 327):

Now she realized that this time could have been spent much more
usefully. She should have been deciding what to wear. «Teneps oHa
MOHSJ/IA, YTO MOIJIAa TPOBECTH BpeMsi ¢ OoJjblieil monb3oi. Eit
CTOUJIO MOAYyMaTh, 4TO HageTb» (Coe).

Sometimes she don’t (Tak B opurunane) know where to turn. That’s
why she needs me, a woman friend. «lHOTZja OHA He 3HaeT, K KOMY
ob6paruthest. B Takux cay4dasx el Hy)KHa ITOAPYyra, Takasi Kak si»
(Steinbeck).
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If your parents don'’t teach you how to live, you learn it from books.
«Ecnu pogurenu He Haydar Te6s, KaK HY)XHO XXUTb, ThI YUMIUbCS
aTomy u3 kHur» (Mantel).

VMHpUHUTHBHBIE 0GOPOTHI C BOIPOCUTEBHBIMUA CIOBAMU MOTYT
BBIMOJIHATH TIOSICHUTENbHYI0 (QYHKIUIO TPU CyLIECTBUTENBHBIX U
npunaratenbubix  (em.  Quirk, Greenbaum 1980: 335-336),
NPUCOEJUHASAC, K HUAM TIpU TOMOWM mpeqioros (a) wau
HernocpeAcTBeHHO (6):

a) Frigid courtesy was extended to us, as an example of how to
conduct ourselves when we were adults. «Ha Hac
pacmpoCTpaHsUlach  PaBHOAYINHAS — BEXUIMBOCTb,  C/IY)KUBIIAs
NpYMEpPOM TOTO, KaK HaM cyiefiyeT BeCcTH cebsl, KOrja Mel
nogpacrem» (Mantel).

He has already learned a great deal from Thomas and Henry about
how to make money, and how the divisions and conflicts between
lesser, weaker-minded people can be exploited for personal gain. «Ox
y)xe MHOromy Hay4dwics y Tomaca u ['eHpu, TOoMy, Kak penarsb
IEeHbI'M, U TOMY, KaK MOXXHO HCITOJIb30BaTh [JIsI TUIHOM BBITOJBI
KOH(QJIMKTBI U PA3HOIJIACHS MEXJy MeIKUMH, HellaTbHOBUAHBIMH
mogumkamu» (Coe).

6) If Joey-boy wrote a book how to rob a bank, the cops would
never catch anybody. «Eciu 6b1 [Ixkoii-60i Hamucan KHUTY, Kak
orpabuth OGaHK, KOIBI HHUKOrga Obl HHUKOTO He IOWMaIu»
(Steinbeck).

Marcus was beginning to realize that Ali was nuts, and he wasn't
sure what to do about it. «Mapxyc HauMHa/ IOHUMATh, YTO AU
ObUT He B ce0e, U He 3HaJI, YTO ¢ 3TUM Jenath» (Hornby).

She seemed almost impatient now, at a loss how to convince and
mollify me. «OHa, Kazasoch, HAYMHAJIA TEPSTh TePIIeHUe, He 3Hasl,
KaK yOeauTh U YCIIOKOUTH MeHsi» (Fowles).

B HeKkoTOpBIX CiIy4asx MOAOOHBIE 06OPOTHI MOTYT YIMOTPeGIATHCS
He3aBUCHUMO OT JPYTUX YIeHOB Ipe//I0XKeHHUS:

She could do the woods in winter, and the grimness of a castle wall.
But how to do feelings? «Ona moryia onucaTh 3UMHHI JieC WU
Mpa4HyIo cTeHy 3aMKa. Ho Kak omucats dyBcTBa?» (McEwan)
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They say that if there’s one thing the Scots know, it’s how to look
after their money. «['0OBOpAT, YTO eC/MY IIOTJIAHALBI YTO-TO U
3HAIOT, 3TO TO, KaK cieznyeT Gepeyus geHbr» (Coe).

st mpefioXeHui, CogepiKaliuX B CBOEM COCTaBe MHPUHUTHUBHbIE
060pOTHI C BOMPOCUTENHHBIMU C/IOBAMH, XapAaKTEPHBI IBE€ OCHOBHbBIE
Pa3HOBHUIHOCTH MOJAAILHOTO 3HAYEHUSI: 3HAYEHUE 11e/1eCO00Pa3ZHOCTH
(a) u 3Hauenue Bo3moxxkHOCTH (6).

(a) Marcus never said anything when she cried. He didn’t know what
to say. «Mapkyc Bcerja Mo/4ajl, Korja oHa 1uakaiza. OH He 3HaJ,
4TO cKasaTh» (Hornby).

(6) I know now where to get money to start my fortune. «Teneps s
3HAIO, I/le JOCTaTh [JEeHbIM, 9YTOOBI CKOJNIOTUTH COCTOSIHHE»
(Steinbeck).

CToUT OTMETHUTH, YTO BO BCeX MepevyrCIeHHBIX CIy4asiX MOJaIbHble
3Ha4YeHHUs HaXOJSAT BbIpO)KeHHe He OT C/Iydasl K C/Iy4alo, a JOCTaTOYHO
perynsipro. KoHCTpykuuu ¢ WHOUHHUTHUBOM B POJIM IpesUKaTa
IpeJJ/IOKEHUs] U C MHPUHUTHBOM IIOC/I€ BOIPOCHUTE/IBHBIX CJIOB BO
BCeX CJIyYasix MpPUOOGPETaloT MOJANBHBIA OTTEHOK, 3 KOHCTPYKLHH C
VHOUHUTUBOM IIPU CYLIECTBUTE/NbHBIX IIOJY4YalOT CIIOCOOHOCTH
BbIDOXaTh MOJajibHble 3HadeHus IpH HaJW4YMU CONYTCTBYIOLIUX
¢dakTopoB, KOTOpble OBUIM IMEepedHC/IeHbl Bbie. TakuM 06pasoM,
MOXHO TOBOPHUTb O HaJIM4MHU 3aKOHOMEPHOM CBSI3U MEXAy
yrnorpe6ieHreM HHPUHUTUBHOM GOPMBI I/1ar0/I0B B CHHTAaKCHYECKUX
KOHCTPYKLIMSIX  ONpeAie/IeHHOT0  poja M  IpOsSIBIeHHeM B
NpeJ/IOKEHUSIX ~ MOJA/IBHOTO  3HA4YeHWsi, He  OOYC/IOBJIEHHOTO
IpHMMeHeHHeM CllelliaIbHbIX JIEKCUUYeCKUX CPeJCTB.
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