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D. A. Kholina (Voronezh) THE “R OAD”, INTERTEXTUALITY AND THE
MUSICAL MYTH (ON MEDIEVAL POETRY AND CONTEMPORARY MUSIC)

The article deals with intertextuality and the role it plays in creating a
modern myth in musical discourse. The myth is represented by the
image of the “ROAD” which originates from medieval poetry, is widely
used by the 20™ century fantasy literature, based on medieval tradi-
tion, and thus enters modern popular culture, namely, folk, rock and
folk-rock music. We have pointed out that the most productive means
of creating the myth is the allusion which can refer the recipient to
such texts as the Bible, Egyptian, Greek mythology, or the artificial
universe created by J. R. R. Tolkien.

As a result, we come to the conclusion that contemporary popular cul-
ture uses the myth based on several levels of intertext, and the “ROAD”
is represented as a certain cliché that reveals its various meanings due
to intertextuality.

SI3BIK, KOMMYHHMKALIUSI ¥ coLMaibHas cpefa. Bermyck 7. Boponex: BI'Y, 2009.



A. A. Xonuna (Boponenc)
«/IOPOTI'A», HHTEPTEKCT H MY3bIKAJIbHBIH MH®
O CPEJJHEBEKOBOH ITO33HH H BITIOJIHE COBPEMEHHOH MY3bIKE

[ToHsTHE AMCKypca TeCHO CBSI3aHO C MOHSITUEM WHTEPTEKCTa, IMO-
CKOJIBKY AMCKYPC KaK MHOTOMEpHOe€ sIBJIeHHe Ye/0BeYeCKOil KOMMY-
HUKAUMK Tpejnonaraer (yHKIMOHUPOBAHUE SI3BIKA B COLJMATIBHOMN
cpene. IHTepec TMHIBUCTOB cefiyac HalpaB/ieH HAa TaK Ha3bIBaeMble
SKCTPA/IMHIBUCTHYECKHE (DAKTOPBI, KOTOpbIe pPAHblLIe HUIHOPHUPOBA-
nmuck cTpykrypanuctamu (Kapacuk 2004). UmenHo mostomy mo6oit
TeKCT, OyAb TO pedb Mpe3neHTa WK XYA0XKeCTBeHHOe [IPOU3BeieHHe,
cjleflyeT pacCMAaTPUBATh He TOJBKO C TOYKY 3PEHHUs] BHYTPHCHUCTEM-
HBIX, HO M1 MEXXTEKCTOBBIX OTHOIIEHUH.

Cornmacuo ugesim M. M. BaxtuHa, nucarens BeJET IUAOT C TpeJ-
niecTByloleil emy nuTeparypoil. MHBIMU c0BaMM, KaXKIbI HOBBIH
TEKCT — 3TO CBOeoOpasHasi peakuus Ha yxe cyuectByouue (baxTun
2000). 10. M. JlormaH pasBun mbicib BaxTrna, roBops o cemuocdepe,
€JUHOM KYyJbTYPHOM IIPOCTPAHCTBE, B KOTOPOM JHaJIOT SIBJISIETCS
IOBIDKYIEH CUION B3auMogeicTBus TekctoB (JIoTMaH 2000).

[TocTMOmEepHUCTHI TOXKe BHEC/TIM 3HAaYWUTEe/bHBIN BKIQJ, B TEOPHUIO
nHTeprekcTa. XKaH-Ppancya J/Inorap B kaure «COCTOSSHUE MTOCTMO-
JEPHA» BBICKA3bIBaeT UZEI0 KOHYA UCMOPUU. ITO O3HAYAeT, YTO HUYe-
ro HOBOTO 4Ye/JI0BEYECTBO YK€ He CO3JACT, U 33Java XyJOXKHHMKA 3a-
KJII0YAeTCsI B TOM, YTOOBI I0-HOBOMY CKOMOMHHUPOBATH TO CTApOe, YTO
HaKOIWIA 4Ye/ioBeYecKas IIMBUIM3aLMsS Ha MPOTSDKEHUH CBOel HUCTOo-
puu (Jluotap 1998).

[To cnoBam YmbepTo KO, Bce co3/laBaeMble TEKCTHI UMEIOT B CBOE
OCHOBe OIlpeJie/IEHHBII Ky/JIbTypHbIH KOHTEKCT U SIBJISTIOTCSI NHTEepPTeK-
CTaMH, TaK KaK CTAHOBSITCS SIBJIEHUSIMH KYJIBTYPBI: «... Bc€ peHOMEHBI
KyJIbTYPbl PacCMAaTPUBAIOTCS KaK (PaKThl KOMMYHUKALUU, U OTHE/b-
HbIe COOOLIEHUSI OPIAaHU3YIOTCSI U CTAHOBSITCSI TIOHSITHBIMU B COOTHE-
CeHMH C KogoM» (DKo 1998: 26).

B maHHOI1 cTaThe HAM XOTENOCH ObI TOrOBOPUTH O CHELUPUIECKHX
ME@XKTEKCTOBBIX OTHOUIeHMsIX. PaccmaTprBaeMblli HaMM MaTepuas Ka-
YKeTCsl, Ha TMepBbIf B3TJsA/, JOCTaTOYHO PasHOPOJHBIM, HO NOJTBep-
YKZAET BbILIEN3/I0KEHHYIO MBIC/Ib O TOM, YTO BCe GBITYIOLIHE B KyJIbTY-
pe TeKCTHl TPeACTaBIsoT co6oil cBOoeoGpasHbIl KOHTHHYyM. Ilo-
CKOJIBKY paHee Mbl 3aHMMaJIuCh PaCCMOTPEHHeM MHTepPTEeKCTyaIbHBIX
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CBsI3el MeXJy MO3THYECKUM TBOPUYECTBOM aHIJIOCAKCOB M JIUTEPATY-
poit XX Beka, TO 37ech TakKe OyZeM pacCMaTpPUBaTh MOI3UI0 AHTIJIO-
cakcoHCcKoi bpuranuu.

I pesHeanrnutickas nureparypa (VII - X BB.) - aT0o GoraTedumit
IJIACT, BKJIIOYAIOLIUI B ceOst:

e penuruosHy mossuto (GENESIS, PHOENIX);

e ucropuyeckue counHenus (“ECCLESIASTICAL HISTORY OF THE
ENGLISH PEOPLE” Begbl JIoCTOMOYTEHHOTO) U XPOHUKH (ANGLO-SAXON
CHRONICLE);

® 3MUYEeCKYIo MosMy “‘BEOWULF’;

HaMHTHI/IKI/I ,ELpeBHeaHI‘JlPIfICKOfI JINTEpaTyphl, BolleAlINE B TaK
HasblBaeMyo JKceTepckyto KHury (“THE EXETER BOOK”):

e aHrinocakcoHckue 3jerud (THE WANDERER, THE SEAFARER, THE
WIFE'S LAMENT, THE HUSBAND’S MESSAGE, WULF, THE RUIN);

e repouyeckvie u ucropuveckue necuiu (DEOR, WALDERE, THE
FINNESBURH FRAGMENT, THE BATTLE OF MALDON, THE BATTLE OF
BRUNANBURN);

e 3aragxu (Riddles) (“ANGLO-SAXON WORLD”, 1984).

Ecsiu GBI He CyleCTBOBA JAHHBIN IUIACT KY/IBTYPBI, KTO 3HaeT, Ka-
KUM OBl OBUIO COBpeMeHHOe MTPOCTPAHCTBO MY3bIKa/JIbHOTO JUCKypca?
MHorue HampasieHus, Takue, Kak Gponk u Gonk-pok (“IN EXTREMO”,
“BLACKMORE’S NIGHT”, “DIE APOCALYPTISCHEN REITER”, «MEJIBHULIA»),
Ia v HemocpeacTBeHHO POK (“NIGHTWISH”), HampsMyl MONb3YIOTCS
mudooremamu cpegHeBekoBbs. C OHON CTOPOHBI, HA COBPEMEHHYIO
MY3BIKy OKasbIBaeT BJIMsIHHE KyJIbTypPa IAHHOW JSIOXU, C APYrou —
CpeJHEeBeKOBasi Ky/IbTypa «IIPeJIOMJ/ISIETCSI» B COBPEMEHHOM CO3HAHHUH
yepes3 MpU3My JINTePATypsl GIHTE3H, CO3LAHHOM HA OCHOBE CpeJHeBe-
KOBOM KyJIBTYPBL.

PaccMOTpeHHbIE HaMHU AHTJIO-CAKCOHCKKME 3JIETMA W TodMa «BEO-
BY/Ib®» 00/IAJAIOT PSZOM KOHCTAHT, KIFOYEBOM M3 KOTOPBIX SIBIISIETCS
o6pas dopoeu.

OCHOBHOE CcOJep)KaHre JJIETUil — PAa3MBbILUIEHs], BBI3BAaHHBIE JTNY-
HBIMH TePEeXUBAHUAMU. [ JIaBHBIE TepOU MPOU3BeNEeHUN — U3THAHHU-
KY, ckutajabubl (wraecca-wretch, stranger, wanderer, pilgrim, exile).
Oto mopsiku (THE SEAFARER), moaTsi-ieBUsl (WIDSITH), BouHbI (THE
WANDERER). ['epou r1y60KO HECYACTHBI U OJUHOKH, TIOTOMY YTO OTO-
PBaHbI Cyap00M OT gpyseit U 6au3KuX. [IpuarHBl MOTYT OBITH PA3HBI-
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MU: KOPOJIb U JPY)KUHA YOUTHI B GO0, HEMUJIOCTD IIPABUTEJISI, U3IHA-
HUe 3a COBepIlIeHHOe IMpeCcTyIUIeHHe, pa3jiyKa C Jo0uMbIM/oil. Uto
00beIUHSIET BCEX ITUX repoeB?

o dumocodckme 0600IIEHNS], PAa3MBILIUIEHUSI O CMBIC/IE JKU3HH,
YKU3HU U CMEPTH:

I have no faith

that the splendours of this earth

will survive for ever. (The Seafarer)

Nothing is ever easy in the kingdom of earth,

the world beneath the heavens is in the hands of fate

(THE WANDERER)

e “Longings”. HecMOTpst Ha TO, YTO repoeB 3JIETUil BBIHYXAAIOT
CKUTAThCSI OOCTOSITENBCTBA, UX CTPAHCTBUSL MOTYT GBITH MPOJUKTOBA-
HBI U JPYTUMUA IPUYHUHAMH, BO3MOXXHO, TFOOOTIBITCTBOM:

my heart’s longings always urge me

to undertake a journey, to visit the country

of a foreign people far across the sea.

(THE SEAFARER)

XOoTst MbI HE MOXKEM CKa3aTh C TOYHOCTHIO, YTO 3a 3€MJIsI HAXOAUTCS
32 OKeaHOM, U ITI0¥eMy MoOpeIUlaBaTe/lb K Heil TaK CTPEMHUTCS, MbI
BCJleZ 3a GPUTAHCKKM JIMTEPATYPHBIM KpUTUKOM Tomom lumnmu ze-
JIaeM MIPEZTIOIOKEHHE, YTO 3TO HeKast MudUYecKast 3eMJisl, Ie MOXXHO
obpecTH cyacTbe, MOKOH, U, BO3MOXXHO, GeccMepTre. Bot mouemy “the
seafarer will always feel longings” (Shippey 2000: 284).

e Cydvba. JTo cBOeobOpa3Hslii crtaB Wyrd, si3prdeckoro ¢arta-
JIM3Ma, Y HOBBIX, XPUCTHAHCKHX LIEHHOCTEH, B YaCTHOCTH, JTIUYHOM
OTBETCTBEHHOCTH 3a CBOW cynn0y (Bates 2002: 175). Cunranocs, 4T0
€C/IM TIePeHOCHUTDH BbIMABIIME HA [OJMI0 JIMIIEHMS MYXXECTBEHHO U
TBEPZO, MPOSIBUTD MYZAPOCTh U CHIY AyXa, BBICLIVE CHIbI (KaKUMU ObI
oHU HU ObUTH) OyAyT Gomee GnarockoHHbIME (ANGLO-SAXON WORLD
1984):

Fate will often spare

an undoomed man, if his courage is good.

Thus he who is undoomed will easily survive

anguish and exile provided he enjoys

the grace of God.

(“BEOWULF”)
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e Hacrynaer Bpems1, Korja AyiieBHble «CKUTAHHs» HW3THAaHHUKA
3aKAaHYHUBAIOTCSI, OH OOpETaeT MYZAPOCTh, OMbIT, ¥ Hagexay. (ANGLO-
SAXON WORLD 1984):

So this world dwindles day by day,

and passes away; for a man will not be wise

before he has weathered his share of winters

in the world.

(THE WANDERER)

e C Jdopoeoti/cmpaHcmeusamu/cKumMaHusMu CBsI3aHbl He TOJIBKO
IPYCTh, OAMHOYECTBO, HO U OMACHOCTb, CYPOBOCTb OKPYKAIOLIEro MHU-
pa (mapajutenv3M B ONMMCAaHUN BHYTPEHHMX IE€PEXUBAHUI U OKpy)Ka-
0L TPUPO/IBI):

Storms crash against these rocky slopes,

sleet and snow fall and fetter the world,

winter howls, then darkness draws on,

the night-shadow casts gloom and brings

fierce hailstorms from the north to frighten men.

(THE WANDERER)

ITu 00pasbl CBUAETENBCTBYIOT O HAIMIUU B COBHAHUHU JIIOJeN TOH
3I0XU CBOEOOPA3HOro Pasfie/ieHHsi MHUPa Ha «KOCMOC» U «XaoC» U UX
YacTHbIE IPOSIB/IeHNs, cBeT U ThMy (JloceB 2000; MejeTnHckuit 1986).
Bosibiyio posb Ipy 3TOM Urpaer MepLenTUBHas 1eKcuka: dark waves,
icy sea, ice-cold wave, salt waves, dark life, salt-streams, bitter sorrow.

[Ipy aTOM HpPHUPOJA OMULETBOPSIETCS M AAXKe CHJIBHO Harpy)XeHa
AKCHOJIOTUYECKH, O YéM CBHU/ETENbCTBYET Ha/TU4YHe B TEKCTe GOJbIIO-
ro KOJIIMYeCcTBa oueHo4YHbIX (sad place, mournful sound, eerie place) u
nepcounupoBaHHbix sanutetoB (gloomy valleys, cruel sorrow, fierce
hailstorm, wild waves), a TakKe onuLeTBOpEHUIt: across the face of the
earth, to quiet the cares, old age comes visiting. Tounee, MbI K1accupu-
LpyeM JaHHbIE SIBJIEHHSI KaK OJIULIETBOPEHUS VI KJIACCUYeCKHe Me-
tadopsl, x0T B AaHHOM ciaydae: “Thus I had to bind my feelings in
fetters” — 9TO He CO3HATE/NBHBINM aBTOPCKUM MPUEM, a, CKOpee, TIPOCTO
HausHoe osewecmeieHue wyscms. Ocoboe BOCHpUSTHE MPOCTPAHCTBA
M BpeMeHHM (MX OBeLIeCTB/IeHHE) MPOSBIAIOTCA B TEKCTE Yepe3 KeH-
HuHeu, ocobble KOHBEHLIMOHANbHbIe MeTadopuyeckre o60poTsL: the
sea = the whale’s way, the home of the gull, u meradopsi, KoTOpBIE, B
CYLIHOCTH TaKOBBIMU He SIBJISIIOTCS: to plough the icy waters. YemnoBex
TOM 3IMOXM AEWCTBUTENFHO BOCIHPUHMMAJI BOLY KaK HEYTO TBEPJOE,
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HEKYI0 TOBEPXHOCTb, 110 KOTOPOH MOXXHO TaK J)Ke IepeiBUTaThCs.
Kpowme Toro, 4yesoBeK Bcerja IbITAJICS OOBSICHUTH HEIOHSITHOE Yepes3
60JIee IOHATHOE, CJIOXKHOE Yepe3 OoJiee MPOCTOe U BellleCTBeHHOe: the
sun = the candle of the sky.

BiustHMe 3TOro mracTa Ky/abTypbl HACTOJIBKO BETUKO, YTO K HEMY
BO3BPALIA/IMCh HEOSHOKPATHO B 31I0Xy POMAHTHU3Ma, U B XX BeKe KOH-
CTaHTa JOPOTM TOXXe OKasajach He 3abbiTa. B KayecTBe mpumepa Mbl
MO)XEM TIPHUBECTH JTUTEPaTypy (OHTE3H, MOCTENEHHO MEePEBOSILIYIO
06pas Zoporu B paspsis MaCCOBOM KYJIBTYPBL.

Ms1 paccMmoTtpenu psifi TeKCTOB IeceH rpymimsl NIGHTWISH, copep-
KAI[UX OIMCHIBAEMYIO HaMM KOHCTAHTy. [Ipy 9TOM M3 TEKCTOB MbI
BbIOpasii 0ojlee WIM MeHee Temarthdecku Onuskue: Away, Nemo,
Crownless, Once Upon A Troubadour, Nightquest, Ocean Soul, Planet
Hell, The Pharaoh Sails To Orion, The Riddler, The Siren, Wanderlust,
Sacrament Of Wilderness, Spirit Of The Sea, The Wayfarer. 3pech Takast
KOHCTAHTA, Kak JJOPOTA nmprobpeTraeT HOBbIE YEPTHL

[Tpexxzie Bcero, 3TO0 TakyWe HOBbIE ACIEKTHI, KaK YCHIEHHEe «MOp-
CKON» TeMAaTHKU — GOJIBLIMHCTBO I'epOeB IYTEIIeCTBYeT MMEHHO IO
mopto (Ocean Soul, Spirit Of The Sea, The Pharaoh Sails To Orion, The
Siren, Wanderlust). Boga, 6yap TO pexa WIHM OKeaH, BCeraa siB/siIach
MHQPOIOTHYECKHM pas[e/nTeIeM MEXIy HAUIUM, «CPeJUHHBIM» MHU-
POM U MHPOM IIOTYCTOPOHHHM, CBepxbecTecTBeHHBIM (Bates 2002:
132). FIMeHHO O3TOMY repMaHIbl XOPOHH/IM YMEPLINX TU00 B TafbsIX,
IycKasi UX B MOpe, NPHUMEPOM 4YeMy CIY)KUT Hadaso Mmoamsl «BEO-
BYJIb®», 1160 B OCOOBIX COOPYXKEHUSIX, TIOCTPOEHHBIX HAIMOL00Me KO-
pa6neit (Shippey 2000: 283). B Tekcrax meced NIGHTWISH Mbl ©MeeM
BapHaHT 9TOro Muda:

Ship-shaped barrows open my heart to the wisdom of this land...

(“The Pharaoh Sails To Orion”)

[Tomymo 3TOTO, MBI HaG/TIOJAeM Pa3/TIMYHOIO POJA a/UTIO3UH Ha CO-
BPEMEHHYIO JINTEPATYPy, CMOJETHPOBAaHHYI0 Ha OCHOBE CpeSHEBEKO-
Bbix Mudoorem. Tak, necust “The Pharaon Sails To Orion” 61u3ka no
CBOEMY COZIepP)KaHHI0 CTHXOTBOPEeHUI0 M3 «BJIACTEJIMHA KOJIEL» mof,
HasBaHueM “The Song Of Earendil’. B o60oux TeKcTax mMyTelleCTBUE T10
MOpIO ITPUBOAMT I'epoeB B APYroil, CBepXbeCTECTBEHHbBI MUP U B CO-
BEpLIEHHO HHYIO «CTHXWI0». OTIPaBIsisiCh B MyTh IO BOZE, MOPSIKH,
¢daxkTuyecky, nmpeBpamanTcs B 3Bé3abl. (“Nautical ascension to the
firmament”) Tlpu atom u “the Hunter in the sky”, (Orion) u cunbpMa-
PWLIL, IPUKPEIUIEHHBIH K KOPa6/Iio DapeH uIIa, — 9TO SIBJIEHUSI OSHOTO
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MOpsIfKA W sIBJieHWs1 aGCOJIIOTHO peasibHble, 10 KpatHel mepe, st
TOTO MCKYCCTBEHHOTO «MHpPa», B KOTOPOM OHHU CyliecTBYIOT. MHTe-
PEeCcHO, YTO U 3aBepLIAIOTCST 00a MyTeIIecTBHUS MPAaKTHYeCKH OfHAKO-
BO: CMepPTHBINM JapeHAu/, JOCTUTHYB GeperoB BasmHopa, mpeBparia-
eTcs B 3Be3y Ha Hebe, U, TaKUM 06pa3oM, o6petaer beccMepTHe:

And over Middle-earth he passed

and heard at last the weeping sore

of women and of elven-maids

in Elder Days, in years of yore.

But on him mighty doom was laid,

till Moon should fade, an orbéd star

to pass, and tarry never more

on Hither Shores where mortals are...

(“The Song Of Earendil”)

K ToMy Xe CTpeMHTCs ¥ repoil IecHu:

Sailing on the distant seas from darkness to deliverance...

Bepositaee Bcero, mog “deliverance” umeercst B BULY UMEHHO M3-
GaB/ieHKe OT CMEPTH, YXOZ B UHOe ObiTre. MBIC/Ib 00 yX0z€e B «APyroi
MUP» PACKpbIBA€TCsI U Yepe3 a/UII03UH Ha TOJIKMHOBCKHE CTHXOTBOpe-
HUs1 «JopoxkHoro uukia» (“The Road Goes Ever On”). Takue ajutio3uu
B TekcTax NIGHTWISH BCTpe4YaroTCsi JOBOJIBHO 4acTo. PaccMorpum
cnenyrowuii GparMeHT:

My road goes on forever

One more voyage to go

Dead to the world

Alive for the journey.

(“The Wayfarer”)

BeizmeneHHass HAMM CTPOYKAa Kak Obl MPHUOOIAET TEKCT MeCHH K
«gopoxxaomy» uukny (“The Road Goes Ever On”):

The Road goes ever on and on

Down from the door where it began.

Now far ahead the Road has gone,

And I must follow, if I can,

Pursuing it with eager feet,

Until it joins some larger way,

Where many paths and errands meet.

And whither then? I cannot say.

(“The Fellowship Of The Ring”)
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YeMm oTmuvaroTcs MpUBeAEHHbIE BbIMe TeKCTh? O3HAKOMHBIINCH
CO BCEM LIMKJIOM «JOPOXXHBIX CTHXOB» TOJIKMHA, Mbl Ha4MHaeM BOC-
npuHUMaTh JJopory Kak uyejoBedeckyio xu3Hb (Shippey 2000: 190). 1
y)Ke 3Hasi, YTO 3aK/o4aeT B ceGe JaHHBIA 06pas, MbI «IIPOELUPYEM»
JAHHYIO aJJIETOPHIO Ha TEKCT IIECHU U AeKogupyeM ero Kak “My life is
a voyage”, 9TO, Ha HALl B3TJISIA, CO3NAET OMpEJeTEHHBIIA CMBICIOBOM
HITaMIIL.

A BOT ell€ OTHa «ITPOEKIIUSI»:

I'want to find The Secret Path

A bird delivered into my heart, so

It’s not the end...

(“Wanderlust”)

31ech MmyTeleCTBEHHUK MEUYTaeT COBEPIIUTH MOJypeasTbHOe, MOJTy-
MHCTHYECKOe TyTellecTBre. PeajlbHOE OHO MOTOMY, YTO repoii mepe-
YHC/ISIET BIIOJIHE «3€MHbIe» TOMMOHUMBI, Takue, Kak Alaska u The Pacif-
ic. DJIeMeHThI MUCTHLIM3MA MOSIBIISIOTCS KakK pa3 6yarozapst CIoBOCo-
yverauuio “The Secret Path”, koTopoe, ec/ii Mbl 3HAKOMBI CO CTUXaMU
n3 tpwiaornu «BJACTE/IMH KOJIEL», cpa3y HaBOAWUT HAac Ha MBICIb O
TOM, YTO CTPAHCTBHUS 10 3eMJie B KOHIle KOHILIOB IPHBEAYT IyTelle-
CTBEHHUKA K «3a0biToi [Ipsimoit [lopore» (The Lost Straight Road), Ha
nyTh B Banmuuop (Shippey 2000: 191).

Still round the corner there may wait

A new road or a secret gate,

And though we pass them by today,

Tomorrow we may come this way

And take the hidden paths that run

Towards the Moon or to the Sun.

(TRAVELLING SONG)

[Ipexxge Bcero, 3aMeTHO, 4TO 06a TEKCTa OYEHb CXOXH 10 COAEp-
YKQaHHUIO, KOTOPOEe OJHHMM CJIOBOM MOXXHO 0603HauuTh KaKk Wanderlust,
3/leCh MyTelleCTBeHHUKU UCIIBITHIBAIOT Te Xe camble “longings”, 4To u
AHIJI0-CAaKCOHCKUM MOpeIUiaBate/ib. Pa3HUIA 3aK/II0YAETCS B TOM, YTO
«NPUAOHCUMOCTMb» TONKUHOBCKOTO MHa He MpeJIoIaraer MOMeH-
TAJILHOTO Y3HaBaHUs U 4€TKOM uaeHTHUUKauu the hidden paths xak
nyty B MHO#M mup (Shippey 2000: 191). MbI y3HaéM 06 9TOM M3 TECHU
®pono Tonsko B mocienHeit rinase (“The Grey Havens”), rae oH meii-
CTBUTE/IBHO MMOKH/IAET 3TOT MUP:

Still round the corner there may wait

A new road or a secret gate,
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And though I oft have passed them by,

A day will come at last when I

Shall take the hidden paths that run

West of the Moon, East of the Sun.

(“The Road Goes Ever On”)

B ob6uiem U 1penoMm, Meyta 0 6eCCMEPTUM BBIPAXKAETCS B MECHSX
IPYIIBI AOCTATOYHO IMPSIMO, B TO BpeMsi KaK B TOJIKMHOBCKOM Mude
OHa TOJIBKO MOJPa3yMeBaeTCs:

On a quest for immortality...

... Nightquest, a quest not for the past,

But for tomorrow to make it last.

(“Nightquest”)

OpHako HecnpaBeIMBO GbUIO OBl OCTAaBUTH 0e3 BHUMaHHUS TOT
¢axT, uro TekcThl neceH NIGHTWISH cofiep)kaT a/UIIO3UM U HA [pyrue
JIMTEepaTypHbIE MPOM3BENEHVS: B Y)K€ PACCMOTPEHHOW HaMH IecHe
“WANDERLUST” HaMm BcTpeuaercsi BeipakeHue “Call of the wild”, uro,
KaK M3BECTHO, SIBJIsgeTCs Ha3BaHMeM pomaHa [Dxexa JlonpoHa (1903).
[TpaBzaa, BeIpa)KeHUE «30B TPHUPOJbI» MM «30B MPESKOB» Y)Ke JaBHO
SIB/ISIETCSI KPBUIATHIM, HO MOSIBFJIOCH OHO UMEHHO (/1arofiapsi pOMaHy.

Call of the wild

In me forever and ever and ever forever.

Wanderlust.

(“Wanderlust”)

C 0ZHOI CTOPOHBI, 3TO CTPEMJIEHNE OTIIPABUTHCS B IVIKHE 3€MIIH,
nanpHue Kpasi. C Ipyroit — xazaa cBo6GOAbI, YTOGBI OCYIECTBUTD ITY
MeyTy.

[ToMuMO a/Ir03ui Ha IMTEPATypHbIE TIPOU3BEAEHNsI, B TEKCTAX ITe-
CeH BCTPEYAIOTCsl BUAOM3MEHEHHbIE TOTOBOPKU M U3BECTHBIE LIUTATHI.

Riddler, Riddler, ask me why

All mothers beneath the Earth and sky

Hold their children’s hands for a while,

Their hearts forever - yours and mine.

(“The Riddler”)

BciomuuwMm gnist cpaBHenust: “Mothers hold their children’s hands for
a short while, but their hearts forever”.

Jo cux op Mel roBopriH o nureparype XX Beka. Kak jxe B mecHsix
OTpayKaeTcsi CpeJHEBEKOBasi Ky/IbTypa, 3asiBjieHHas Boiure? Kak u cku-
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TasbLBl B CPeSHEBEKOBOM BpHTaHMH, repou IeceH TOXXe OZMHOKH H
TIOJTHBI CTpaXa:

One more night

To bear this nightmare.

What more do I have to say?

Crying for me was never worth a tear,

My lonely soul is only filled with fear.

(“Ocean Soul”)

... Long hours of loneliness

Between me and the sea.

(“Ocean Soul”)

A lonely bard wandering across the lands am 1

Singing, dancing, finding answers to every “why”.

(“Once Upon A Time A Troubadour”)

A dead world,

A dark path.

Not even crossroads to choose from.

(“Planet Hell”)

Takum 06pa3oM, OSHUHOYECTBO U «CTPAIIHBII MUP», OKPY)KAoLIe
IyTellleCTBEHHMKA, TO)Xe MPHOOPEN XapaKTep KOHCTAHThI, eCIh He
CKaszaTh LITaMIIa.

MBIC/TH 0 KU3HU ¥l CMEPTHU, O CMBIC/IE JKU3HU «COBPEMEHHBIX» CKH-
TaJIbLIEB TOXKE HE MOKHUJAOT:

Make me wonder what's the meaning of life,

What's the use to be born and then die.

Make me guess who's the one

Behind the mask of Father and Son.

(“The Riddler”)

3ayacTyro TaKve MBIC/IH MTPUOIDKAIOTCS K aghopuamam:

Mankind works in mysterious ways

(“Planet Hell”)

CoBpemMeHHbBIN MU} COZEPKUT CyLIeCTBEHHBIN acrekT o6pasa [o-
POTH, KOTOPBII OTCYTCTBYET U B CPeAHEBEKOBOM KY/IbType, U B TOJIKHU-
HOBCKOM Mude. OvyeHp MHOrue mecHn NIGHTWISH IOCBSILEHbI Mey-
mam:

Gathering a troop to find the fantasy...

... Patriotic to the promised land

Of never-waking dream.

(“Nightquest”)
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Takum o6pazom, MubHIECKUI KOJIOPUT CO3JAETCSI HE TOJIBKO Oiia-
rojiapsi TeMaTHKe U COZlepP)KaTeIbHOMY acIeKTy, HO M 61aroJapst Mex-
TEKCTOBBIM CBsI3siM. MbI OTMe4YaeM Ha/lu4Ke B TEKCTe TaKUX MUPOHU-
MOB, Kak Siren, Loreley, Orion, Gaia, Chimera, Horus, nu mudndeckux
peanuii, Takux, Kak unicorn, elvenharps, dryad forest, wizard. Kpome
TOTO, B TIECHSIX MPUCYTCTBYIOT TAKHUE PEATMU CPESHEBEKOBOM KYJIBTY-
pbl, Kak: Riddler, minstrel, lute, warrior.

[ToMuMO 3TOro, MBI OTMEYaeM HaIUYME B TEeKCTaX OHGIeU3MOB
(The Ark) v HEMOCpeACTBEHHO LUTAT U3 BUGIMHK B KayeCTBe 3MUrpa-
da:

“Get away from me!

Take heed to thyself and see my face no more!

for in the day Thou see my face

Thou shalt die!”

- Exodus 10:28

(“The Pharaoh Sails To Orion”)

e MogenupoBanue Muda OCyLIeCTBISIETCS MTOCPELCTBOM HUCIOJIb-
30BaHus Mudoornyeckoro nporusomnocrasaeHust «Ceet — Temar: lost
in the dark, a dark path, from darkness to deliverance, fade to grey like
grass, weeping in an empty night, the days were brighter, the nights had
more hope.

HeTpyaHo 3aMeTHUTb, YTO TO, YTO CBSI3aHO C TEMHOTOH WJIU C U3Me-
HEHUEM B CTOPOHY TEMHOTHI, TUOO HMeeT SIBHYI0O OTPHLATEIbHYIO
KOHHOTALMIO, TMOO0 TaK MM WHAa4Ye CBSI3aHO CO CBEPXBECTECTBEHHBIM,
YTO He MOXXET He BBI3bIBATh CTPAXa.

e [Ipupoga TaxKe HafensieTcs Yyea0BeYeCKUMH yepTamu: the land
untamed, dead calm waters, becoming season; nature hates virginity,
ask me whither goes the wind, the wisdom of mountains afar, asking the
mountains, the wild blessed me with an errant mind, showing the way...

31ech MBI TOXKE MMeeM [0 C «JI0XHOM» MeTtadopoit. C dpopmas-
HOU TOYKU 3PEHUS 3TO BCE-TAKH TPOI, HO C TOYKH 3PEHHsI BHYTpPEeH-
HOM JIOTUKH TEKCTa — 3TO PeasbHbIH (aKT.

e (CnoBooGpa3oBaTe/NbHble BO3MOXXHOCTH /[IPEBHEAHTIUHCKOTO
sI3pIKa ObUTM OYEeHb BE/IMKH, HOBbIE eJUHULBI YAaCTO 0OPa3OBBIBAINCH
3a cuér cnoenus ocHoB (CmupHHULKas 1980). B Texcrax meceH mbl
BHUAMM Kak y)ke UMeIoLvecs: cIoHbie cmoBa (wayfarer, wanderlust),
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TaK ¥ 0Opa30BaHHbIE TEM )Ke CIIOCOOOM «CTHIM30BAaHHBIE» HEOJIOTM3-
Mmbl: heartlander, hammerheart, nightquest, starwalk.

OJHaKO TEeKCThI MmeceH 6e30UMO0YHO PACIO3HAITCS KaK COBpe-
MEHHbIE, TIPEX/Ie BCErO, MO MPUYUHE TOTO, YTO BCE CYIIECTBA U IEePCO-
Ha)XM 3aUMCTBOBAaHbI M3 Pa3HBIX KY/IBTYPHBIX IIACTOB M, COOTBET-
CTBEHHO, MUQOJIOTUII — IpevecKOi, eruneTcKod, CKaHZWHABCKOU U
T. . AJUTIO3UM TaKKe TPUBA3BIBAIOT HAC K BIIOJIHE OIpeAeNIEHHBIM
JIUTEPATYPHBIM TPOU3BELEHUSIM, U, C/IeLOBATENbHO, K ONpeAeTéHHO-
My MCTOpUYECKOMYy BpeMeHU. [IoMHMO 3TOro0, MCIIOb30BAHUE TAKUX
aBTOPCKUX MPHUEMOB, KaK OKCIOMOPOH (sweet ignorance, dead world)
i metadopa (mackerel sky, surfing in the air, swimming in the frozen
sky) — ToXe siBJIeHHe BIIOJIHE COBPEMEHHOE.

Takum 06pa3oM, Mbl [ie/IaeéM BbIBOZ, YTO B MOZE/TUPOBAHUHU COBpE-
MEHHOTO «MY3bIKaJIbHOTO» MH}A HCIONB3YIOTCS HE TOIBKO MHQOJIO-
reMbl CpeJHEBEKOBOM KyJIbTYpPbl, HO M UCKYCCTBEHHO CMO/E/TUPOBaH-
HBII MU}, B YaCTHOCTH, TOJTKMHOBCKUNA. JTO HABOAUT HA MBIC/Ib O TaK
HA3bIBAEMOM «BTOPDHUYHOM» HHTEPTEKCTe, HAACTPAUBAIOIIEMCS HAJ,
yxe umerowumcst uHTepTekcroM. OH, 6Ge3ycioBHO, Tpebyer Goee
MPHUCTAIBHOTO U TIATETHBHOTO U3yYeHUSI.
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