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O MEPEBOJYECKOM METOJE B. B. HABOKOBA

B crarpe uccnenyercst mpo6iema BAsiHUS PaKTOpa JIMYHOCTH TIepe-
BOJYHMKA Ha MpOIlecc U pe3ynbTar nepeBoja. Ocoboe BHUMaHuUe yle-
JISIeTCST YHUKAIBHOMY IlepeBofdeckomy Merony B. B. HaGokosa, pas-
paboraHHOMYy B Lejsix nepeBoja pomana A. C. Ilyuikunua «EBTEHMNA
OHErMH». Ilpo3amveckuii KOMMEHTHPOBAaHHBIN IIepeBOJ, JAHHOTO
IIPOM3BeJeHUs] paCCMaTPUBAETCS B KOHTEKCTe B3IJIS/IOB MUcaTe/Isl Ha
CYLIHOCTB, eI U 33a[,a4U ITepeBojia.

KiroueBble c10Ba: MeTOJ, IIEPEBOAA, 11e/Tb TIEPEBOAA, CYObeKTUBHBIM
dakTop, TUYHOCTH MepeBofuMKa, B. B. Ha6okoB, GykBa/ibHBIN Hepe-
BO/I, CEMAaHTHUYEeCKUI NlepeBoJ, IlepeBOIYeCKU KOMMeHTapHil

E. A. KNYAZHEVA, YU.A.DYMANT (VORONEZH, RussiA). TOWARDS
TRANSLATION METHOD OF VLADIMIR NABOKOV. The article studies the
influence of the translator’s personality upon the process and the re-
sult of translation. Particular attention is paid to the unique transla-
tion method of Vladimir Nabokov, that was created to translate “Eu-
GENE ONEGIN” - a novel by Aleksandr Pushkin. The prose translation
of the novel with the translator’'s commentary is considered in ac-
cordance with the writer’s views on the nature, purposes and prob-
lems of translation.

Keywords: translation method, translation purpose, subjective fac-
tor, translator’s personality, Vladimir V. Nabokov, literal translation,
semantic translation, translator’s commentary

B coBpeMeHHOM mepeBOAOBeAeHUH GOJbLUIOE BHUMAHUE TPAJULIH-
OHHO Y/ZIe/ISIeTCS OMKCAHUIO Pe3Y/IbTaTOB MIePeBO/ia KaK € Cyry0o JIMHT-
BUCTUYECKON CTOPOHBI, TaK YU C YYETOM SI3BIKOBBIX M BHES3BIKOBBIX
(COLMOKYNBTYPHBIX, ICUXOIOTHYECKUX, UCTOPUIECKHX, TOTUTHIECKUX
u T. 1.) pakropos. [Ipu 3TOM K mepeBoAy U MEePeBOJYUKY TPebsIBIIs-
I0TCs C/lefyIolye TpeGOBaHUs: TepeBo, JO/DKEeH ObITh a/IeKBATeH, K-
BMBAaJIeHTEH, TOYEH, a IMepeBOJYMK KaK MOXXHO 06ojiee HesaMeTeH.
JlanHOoe 006CTOATENBCTBO OOGYC/IOBJIEHO TEM, YTO B OTEYECTBEHHOMU
Teopuu IepeBOoJa B TedeHHe MHOTHUX JieT JOMHHHPOBAJ NPeCcKpHII-
TUBHBIM TOJXOJ, BO MHOTOM CITOCOOCTBOBABIINI GOPMHUPOBAHUIO CTe-
PEOTHUIIOB O «IIPAaBUJIBHOM» U «HEIIPaBUJIbHOM» IlepeBojie.
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B HacTosimiee BpeMsi MOXXHO TOBOPUTH O (GOPMHUPOBAHMHU HOBBIX
TeHJEeHLWH, CBSI3aHHBIX C OIIyTHMMBIM BIMUSHHEM aHTPOIOLeTpHYe-
CKOM Mapajurmbl, YTO CTUMYJIHpPyeT obpalieHue K AeCKPUIITUBHOMY
MMOJXOLY U CMeIlleHHe aKIeHTa Ha CyOBeKT MepeBOJYeCKOM [esiTelb-
HOCTU — SI3BIKOBYIO JIMYHOCTh IepeBoAuUKa. [loaTomy ceropns oco-
ObIil MCCe0BaTe/IbCKUM MHTEPEC MPeICTAB/ISIIOT, HA HAll B3IJIsA, He
TOJIBKO 3TaJIOHHbIE, TO eCTh, Y OBJIETBOPSIOIINEe BCeEM HOPMAaTHUBHBIM
TpeGOBaHUsM pe3y/IbTAThl IEPEBO/A, HO M TaK Ha3bIBaeMble MapafoK-
cajibHbIe, OTpa)Kalolljie HeCTaHJAPTHBIE IlepeBoJYeCcKre B3TJISAbI, pe-
a/JM30BaHHble B OPUIMHAJIBHBIX IepeBOAYECKUX MeTojax. SIBisisichk
BTOPUYHOM (HOPMOIl CyLIeCTBOBaHMsI PEeYEBOrO NMPOU3BEJEHUs, Iepe-
BOJ, TeM He MeHee, BO MHOTOM 3aBHUCHUT OT JIMYHOCTHBIX Ka4yecTB Ile-
PeBOJYMKa, €ro sI3bIKOBBIX MpeJIIOYTEHUH W NPUHIWIIHAIBHBIX yCTa-
HOBOK. Bce 3T $aKTOpPBI OKAa3bIBAIOT CYLIECTBEHHOE BJIMSIHUE KaK Ha
Ipoliecc, TaK ¥ Ha pe3y/IbTaT IlepeBo/a.

OfHuUM U3 SIPKUX IPUMEPOB OOYC/IOBJIEHHOCTH IepeBOja JIMY-
HOCTHBIM ($AKTOPOM sIBJIsieTcs mepeBoadeckuii onbiT B. B. HaGokoga,
PYCCKOTO M aMepHKaHCKOTO IHCaTesIsi, TepeBOAYHKa, JIUTepaTypoBe-
ja. [lepeBomueckasi fesTeNbHOCTh, KaK M IepeBOAYECKasi JUYHOCTh
B. B. HabokoBa yHHKanbHa M MHOTOIPaHHA, YTO OOYC/IIOB/IEHO He
TOJIBKO G/IeCTSLUM BIaIeHHEM HUCXOLHBIM U TEPEBOISLINM SI3bIKAMH,
6oraToii apySHUIHei U IMYHOM MPUYACTHOCTHIO K PYCCKOM U eBpoIeii-
CKO#l Ky/IbTypam, HO U 6uorpadpuiecKuMu MOMEHTaMU, TO €CTh, [IPO-
HUCXOXIeHHeM, BociuTaHueM 1 obpasoBanueM (Kusokesa 2011). Iepe-
4yrcaeHHble GAKTOPHI OKA3a/Ii OrPOMHOe BIHsIHME Ha pOpPMHpPOBaHUe
mepeBogdeckux npuHUumoB B. B. HaGokoBa u B3ris10B Ha CyL[HOCTH
IepeBO/ia, HAllleJIINX OTPAXeHHE B ero IPAaKTUYeCKOH IepeBofde-
CKOI1 1esiTeJIbHOCTU U B TEOPETUYECKUX paboTax.

B cBoeit Teopermueckoil crathe «VICKYCCTBO ITEPEBOJIA»
B. B. HaGokoB BBICTpauBaeT THIIOJIOTHIO I€PEBOAYECKON JIMYHOCTH,
paccyXzasi o Tpex TUIaX NepeBOAYUKOB. [lepBbIii THUII - 3TO «y4eHbIN
MY)K, JKOKAYIIHI 3apa3UTh BeCh MUP CBOel JII0O0BBIO K 3a6BITOMY MK
HEHU3BECTHOMY Te€HUIO», BTOPOH — «JOOPOCOBECTHBIN UTEepATyPHbIIH
MOAEHIINK» U TPeTUH - «MpodeCcCHOHANbHBINA MHCaTesb, OTAbIXAI0-
Ui B 00IecTBe HHOCTPaHHOTO cobpaTta» (HaGokos 2001). [lepeBos-
YMKMU TIePBBIX [ABYX THITOB XapakrepusyioTcst B. B. HaGokoBbiM Kak
BechbMa ycepiHble U SOOPOCOBECTHBIE, HO He 00/Iafialolue JOCTaTO4-
HBIM BOOOpa)KeHUEM U YYBCTBOM CTHJISI, HEOOXOAMMOIO [Jisl TIepeBoja
XyJ0)KeCTBeHHBIX IIpOU3BesleHUi. [l/11 mepeBOYNKOB TPEeThero THIIa,
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K Kotopomy B. B. HaGokoB oTHOCUT mpodeccroHanbHbIX MucaTeneH,
XapaKTepHa Ype3MepHO BOJIbHasi MaHepa IlepeBoJa, B pe3y/bTaTe KO-
TOPO¥ TBOpYecCKasi IMYHOCTh MepPeBOJYMKA IOJHOCTBIO 3aMeHsIeT CO-
60i1 TMYHOCTH aBTOpA opuruHana. B utore, B. B. Ha6okoB npuxogur K
BBIBOJY O TOM, UTO, BO-TIePBBIX, W/EAJbHBIN IEPEeBOAYMK XYZOXKe-
CTBEHHOM /IUTEPATYPhl JODKEH OBITh €MHOMBILUIEHHUKOM aBTOpa U
06/1alaTh PaBHBIM aBTOPY OPUTHHAJIA JIMTEPATYPHBIM TaJaHTOM. Bo-
BTOPBIX, OH JIOJDKEH ObITh HEOOBIYAHO 06pa30BaH, IMPEKPaCcHO pa3bu-
paThCst B 06enX Ky/IbTypax, JOCKOHAIBHO U3YIUTh ABTOPCKUM CTHIIb U
HCIIOJIb3yeMble XYZAO)XeCTBeHHble MeTozbl. V1 HaKoHell, IepeBOJYMK
JOJDKEH yMeTh IOJCTPAuBaThCs I0J, aBTOPA, IMOJHOCTHIO IEePEBOILIO-
IATHCs1, BOCIPOU3BOJUTH €r0 MaHepy peuu u nosegenus (Tam xe).

Barasigper nmyucaresnst Ha epeBoJ, M ITepeBOJYHKA OKa3aay OrPOMHOE
B/IMsIHYIE HA CO3JAaHUE U PA3BUTHE €ro COGCTBEHHOTO MEePEBOJYECKOTO
MeTo/a, HarboJiee IPKUM BOIUIOLIEHUEM KOTOPOTO CTaJl BBIILEALINI B
1964 r. KOMMeHTHpoOBaHHbBIN nepeBos pomaHa A. C. [lymkuna «EBTE-
HUM OHETWH». Llenp mepeBoma «EBTEHMS OHETMHA» B. B. HaGokos
BHZIe/T B TOM, YTOOBI TO3HAKOMUTD AHIJIOSI3BIYHBIX YHUTATE/Ie C TBOP-
4eCcTBOM BeJIMKOr0 PYCCKOTO I03Ta, JATh UM BO3MOXXHOCTH BILJIOTHYIO
MpUOIU3UTBCA K MUPY [lylIKWHA, MOHSITH BCe HIOAHCHI €ro MpPOU3Be-
neHus. 3ajava, MOCTaB/IE€HHAsi MEPEBOAYUKOM, ObUIA OYeHb TPYZLHA,
TaK KaK CJIOKHEHMIIYI0 CTWIMCTUYECKYI0 TKaHb IMYLUIKMHCKOTO TeKCTa
TpebOBasIOCh epesaTh HA JPYroM si3biKe ¢ COOCTBEHHON GoraTeifieit
nuTeparypHoil Tpaguuueit. [l B. B. Ha6okoBa 6bl10 04eHb Ba)XHO
COXpaHWTb, a NMOPOM M BBIBECTU Ha SIBHBI YPOBEHb MCTOPUKO-
JINTEPATYPHBIM KOHTEKCT OPUrhHaMa, 0603HAYUTH B IIEPeBO/ie rajUIu-
LIM3MBI, TIOKa3aTh CKPBIThIE U 3a4acTyI0 NMapoJUiiHble HaMeKH Ha Co-
BpeMeHHHUKOB IlymkuHa. Takum o6pa3oM, CBOIO MepPeBOJYECKYIO 3a-
nmaay B. B. Ha6okoB Bujen B TOM, 4TOOBI JOOUTHCS TIOJTHOTO COOTBET-
CTBUSI KQXXJOM CTPOKY IepeBoja KaXA0HW CTPOKe MYLIKMHCKOTO poMa-
Ha, YTO 1 ObUIO UM CJe/IaHO C HeBEPOSITHOU CKPYIyJIE3HOCTHIO U [IIy-
GOKHUM BHHMaHHMEM K KOKJOM Mesb4aiiiiei, Ha mepBbId B3I/, AeTa-
JINL.

[Tucatens mepeBen poMaH, HAITMCAHHBIN YeThIPEXCTOMHBIM SIMOOM,
PUTMH30BAaHHOM MPO30#, TaK KaK IOC/Ie HeCKOJIBKUX TOTMBITOK Ce-
JIaTh CTUXOTBOPHBIM IepeBOJ, MpULIe K BBIBOJAY, YTO CO3/aTh afleK-
BaTHBIN MO3TUYECKUH TEKCT Ha aHTJIMMCKOM sI3bIKe HEBO3MOXXHO. Ta-
KOU MOJX0[ abGCOIOTHO He BIMCHIBAJICS B TPAAHUIMOHHbBIE IIPECTaB-
JIEHUS O IIePeBOZe U BUAMMO IIO3TOMY BbI3Bajl GYPHYIO U 1O GOJIbIIEi
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YacTH  HETaTMBHYI0O  PEeaKUMI0 KaKk  CoBeTCcKoW (B smie
K. Y. YyKOBCKOr0), TaK ¥ aMepUKaHCKOM (B uie DaMyHIA YHIICOHA)
JIUTEPaTypHOU U TepeBogyecKoi obuecrBeHHOCTH (YyKoBCKuMit 1988;
Wilson 1965).

B cBoéMm PyHmaMeHTaIBHOM TpyZe, paboTa Haj, KOTOPBIM NMPOAOJI-
»Kazmack oKoJo 15 seT, B. B. HaGokoB peannzoBan coGCTBEHHYIO UAEIO
OYKBaJIbHOTO MEPEBOA], MOJ KOTOPHIM OH IMOJAPasyMeBajl «HE CJIeNoe
clefloBaHMe OPUTHHAaIy», a Iepefladyy CeMaHTHUKH KaXAOro CcJoBa:
«[Ipexxze Bcero, “6yKBa/bHbII IlepeBOs” TPeIIO/IaraeT C/iefJlOBaHUe He
TOJIBKO IPSIMOMY CMBIC/Ty CJI0Ba WM TPeJJIOXEHUs, HO U CMBICIY
MO/ipa3yMeBaeMoro, 3TO CeMaHTHYeCKd TOYHAas WHTepIpeTanus, He
06s13aTe/IBHO JIeKCHYecKas (OTHOCAWASICS K Tepejaye 3HaYeHUs CIIO-
Ba, B3ATOTO BHE KOHTEKCTa) WIM CTPYKTypHas (ciemyromas rpamma-
THYECKOMY MOPAAKY CJIOB B TeKcTe). JJpyruMu CJI0BaMH, TepeBoj, Mo-
YKET OBbITh M YaCTO OBIBAET JIEKCUYECKHUM ¥ CTPYKTYPHBIM, HO GYKBajIb-
HBIM OH CTaHeT JIMIIb IIPU TOYHOM BOCIPOM3BEJIeHUU KOHTEKCTa, KO-
I'Zla TlepeJaHbl TOHYAMIIe HI0AHCHI M MHTOHALMM TEeKCTAa OPUTHMHAJa»
(uwmrt. mo YKyToBckast 2000).

Pesynprar pa6otsr B. B. HaGokoBa mpezacraBiasier co6Goii Becbma
HEO/THO3HAYHYI0 Pa3HOBUIHOCTh KOMMEHTHPOBAaHHOTO IepeBoja, KO-
TOpBIA MBI Obl 0GO3HAYM/IM KaK nepegod-ucciedosarue. B mepByio
ouepezp, obpauaer Ha cebsi BHUMaHHe KOMIIO3MLIMOHHOE CBOeoGpa-
3ue ganHoro Ttexcra. Cob6crBeHHO mepeBony B. B. HaGokoB mpeamo-
cman Beedenue ¢ mogpoGHBIM ONMMCAHUEM OPUIHHAJA, IZe, B YaCTHO-
cty, orMevaetcsi, YTo «EBI'EHWI OHETMH» COLEPXKUT 5541 CTUXOTBOP-
HYIO CTPOKY, U3 KOTOPBIX BCe KpOMe BOCEMHAZLATOH, MpPesCTaB/IsIOT
co6O0il YeTHIPEXCTOMHBIN MO C YepeJOBaHHEM JKEHCKOM M MYXKCKOM
pudmslr. OHernnckyo crpody B.B. HabokoB cpaBHHMBaer ¢ 4eTsIpex-
CTOITHBIMM CTUXaMHU B aHTJIUHMCKOMN, PPaHIy3CKOH U UTATbSHCKOU TO-
a3un. 3pech xe B. B. Ha6okoB pacckaseiBaeT 00 MCTOPUU CO3JAHUS
pomaHa, 06 unguBugyansHoM ctiie A. C. [TymkuHa U CBORCTBEHHBIX
eMy Iepexo/iaX OT OZHOM TeMbI K APYroi, O CTUIN30BAaHHOM aBTOOMO-
rpa¢uyHocTr «EBIEHVA OHEIMHA», a TaK)Ke O TOM, YTO B CBOMX KOM-
MEHTapUsX OH YYHUTHIBA/l Pa3/MYHbIe aBTOPCKHE BapUAHTHI U YEPHO-
Bble Ha6pocku. 3zech xe B. B. Habokos npuBoauT moctpodHslit pas-
6Op KXOM I/IaBbl pOMaHa C OMHMCAHKMEM CIOXKeTa U €ro XyAOXKeCTBeH-
HBIX 0COOEHHOCTel, Bblie/IeHueM ILeHTPAJTbHOTO, JOMUHAHTHOTO CO-
OBITHUS B KaXKAOU T/IaBe W OLEHKOM TrepoeB. MHorue temsl Bgedenus
pa3Buthl B Kommenmapusx, KOTOpble C/IeSyIOT 3a IIepeBOJOM U 3aHU-
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MalOT BTOPOM M TpeTuil ToMa. 37ech Ipe/CTaB/lieH MHOTrOAaCIeKTHBIN
aHA/IM3 HMCXOJHOTO TEKCTa U IePEeBOAYECKHX MPpobeM, CBSI3AHHBIX C
[TIOMCKOM COOTBETCTBHIU B IepeBOJSIIEM sI3bIKe, & TAKKe [eTaJbHO
ONMKCAH TPOLECC NPUHITHS APTYMEHTHUPOBAHHOIO IE€PEeBOAYECKOTO
pelleHus1. B yeTBepTOM TOMe BOCIpOM3BeseH PyccKUil TeKcT «EBTE-
HYs1 OHETUHA», TIPeCTaBASIOWMI cO60M KOMUI0 N3JaHMs 3a 1837 T.

B HameMm mcciefoBaHUM OCHOBHOE BHHUMAaHHE MBI Y/I€JIUIU TEKCTY
KoMMmeHTapusi kKak HeoTbeMJIeMOHl  COCTaBsiIlel IepeBoja
B. B. Ha6okoBa u XapakTepHO! 4YepTe ero mepeBOAYECKOTO MEeTOJa.
Kak yxe 610 OTMe4YeHO BbIlle, MepeBogueckuii Kommenmaputl
B. B. Ha6okoBa k «EBIEHMIO OHETMHY» BK/IIOYaeT KOMMEHTApHUH K
TeKCTy OPUTMHAa/la U KOMMEHTapUM K TepeBoAy. B KoMMeHTapusx K
TekcTy pomaHa B. B. Ha6okoB aHamu3upyer ero CIXer, CTUXOTBOP-
HYIO OpraHM3aL}1I0, TUHI'BOKY/IbTypHbIE PEANNH, OCOOEHHOCTH SI3bIKA
[MTywkuHa, a Takke aBro6uorpadprvIecKkre MOMEHTHI, HAlleIIHde OT-
paxeHue B pomaHe. CTpeMsICh K TOMY, YTOObI aHT/IOSI3bIYHBIE YUTATE-
JIM TIOJIyYMIN KaK MOXXHO Oojiee TOJIHOe MpejcTaBieHue o «EBIEHUMN
OHEI'MHE», ero Mecte ¥ poJjik B PyccKoil Kynbtype, B. B. Ha6okos mo-
IPOGHO OMMCHIBAET 3IOXY M MPOLIeCC CO3JAHUS POMaHa, OT 3apOXKIe-
HUS CIO)KeTa J0 IyOJIMKAallu{, CO CChUIKAMM HAa JIMYHYIO IEepPeruCKY
[Iymkuna. ToBopsi © CTHUXOTBOPHOM OpraHMsalldUM POMaHa,
B. B. HaGokoB Tarske 06BACHSET, KAKOe BO3/eiCTBHE OKa3bIBaeT 1103-
3ust [lymkyHa Ha PYCCKOSI3BBIYHBIX YUTATe/ei, KaK BOCIPUHUMAETCS
UMY MeJIOAMKAa ero CTUXOB. [lucarens mog4épKuBaeT HeOObIYAWHYIO
MY3BIKQJIBHOCTh MYIIKHMHCKOTO CTHJISI, IIPUAAIOIIEr0 O4apOBAHUE JIIO-
6011 ero ¢ppase. Ouenp Gosbioe BHUMaHMe ygensieT Habokos u poue-
TH4YecKoMy opOpPMIIEHHIO CTUXOB, HanpuMmep: A Peterburg neugomon-
niy / Uzh barabanom probuzhdyon: Mark the beautiful, very
Pushkinian, sequence of two double-scud lines with strikingly apt allit-
erations. These depend on the repetition of stressed and unstressed u
and bu, pronounced as the short oo in “book”, and on the interplay be-
tween o and n. An approximate transference of melody, with a t keynote,
would be: “The indefatigable city / is stimulated by the drum.” It was an
indefatigable city of 377,800 inhabitants. (HaboxoB 1964)

Takum o6pasom, B. B. HabokoB noguépkusaer mpucymee [Tymxu-
HY U3SIIIECTBO B MCIIO/JIb30BAHMM AJUIUTEPALIM U ACCOHAHCA M ITOKa-
3BIBAET, YTO B IAHHOM CJIy4ae 3TU NMPUEMBI CTPOSTCS HA YepeJOBAHUHN
yOapHO# 1 Ge3yapHOi MO3ULMK OGHOTO M TOTO JKe 3ByKa [u], KoTo-
PBIi [/Is1 HATJISIAHOCTH OH CPAaBHMBAET C aHIJIMICKUM, a TAK)Ke Ha I0-
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BTOpeHMH 3BYKOB [0] u [n]. B cBoéM mepeBoze OH CTpeMHTCSI TIepeaTh
PUTM U MeJIOAVKY $Passl, UCHOJIb3Ys A/UTUTEPALIHIO 3BYKa [t].

C MO3UIUIA HCCIIeI0OBAHUS MepeBoJYeCKOro MeToza
B. B. Ha6okoBa, HecOMHEHHbII NHTepeC MpeJCTaBisieT BTOPasi IPyIna
KOMMEHTAPHEB, T/ie TIMCATeNb TOAPOOHO OGBACHSIET CBOU CTPATEruye-
CKH€e U TAKTUYECKHe MepeBoJYeCcKre pelleHus. B aToil cBsi3u xoTenoch
OBl elé pas MOAYEPKHYTH, YTO Y)Ke Bo BeedeHuu mucaresib 060CHOBBI-
BaeT CBOI OCHOBHOM CTpaTernyecKyuil MPUHIUIL, a UIMEHHO, TPUHLUIT
GyKBa/IbHOTO MepeBoja. PaccMOTpeB BO3MOXHBIE CIIOCOOBI TIEPeBOJA
«EBrEHMSA OHEIMHA», B. B. Ha60K0OB mpuXxoguT K BBIBOLY O TOM, YTO
BO3MO)XHOCTh COXPaHHTh BCe SIBHble M IO/pasyMeBaeMble HAEU H
CMBICJIBI, TIPEJOCTABIISIET TOJBKO Mpo3anveckuil mepeso. [losTomy
IUist COGMIOIEHUsT TPUHIUIA OYKBaMbHOTrO mepeBoja (GyKBaIbHOTO B
unTtepnperauuu B. B. HaGokoBa) mucaTent NpUIIOCh XEPTBOBATh
$OpManbHBIM CTPYKTYPHBIM COOTBETCTBHEM, 3CTETUYECKOM COCTaB-
JISIIOILEH, @ IOPOX U A3bIKOBBIMHA HOPDMaMHM.

OGBbsICHSIST CBOM BBIGOD JIEKCHYECKUX COOTBETCTBUM, B. B. Habokos
MPOBOJUT ITyOOKWM aHA/N3 CEMAaHTHKU CJI0BA, PACKPbIBast IPU 3TOM
He TOJIbKO BCe BO3MOXXHbIe 3HAYEHUs], HO U CBSI3aHHbIE C HUMH aCCo-
[HALUW, BO3HUKAIOUIME Y PYCCKOSI3BIYHOTO YUTATENsA. SIpKUM mprme-
POM CEMaHTHYECKOTO aHAJM3a MOTYT CIY)XUTh PACCY)XAEHHUS O TOM,
KaK CJIeJyeT TepeBeCcTH Ha3BaHUs PAaCTEeHUH uepéMyxd v akayus, y4u-
TBIBasi, YTO Ha3BAaHUsI PACTEHNU B KQKJOM SI3bIKE BBI3BIBAIOT y €r0 HO-
cuTeneil onpesie/IéHHbIE ACCOLUALIMHI U OLYIIEHUS, CIOKUBIIHECS Ha
MPOTSDKEHUH HMCTOPUM W OOYC/IOB/IEHHbIE KYJIbTYPHBIMH OCOGEHHO-
crssmu. TIpr4éM OLLyIIeHUsT 3TH BbI3BaHbBI L€JIOM COBOKYIHOCTHIO 00-
PasoB, CTOSAIIMX 3a Ha3BaHWEM KaKOro-au00 pacreHus, BKIOYas ¢$po-
HeTH4Yeckoe odpopmiieHre ZAHHOTO CyIoBa. [lepepars BCé 3TO HA Jpy-
rOM SI3bIKE B IMOJTHOM 00'bEMe HEBO3MOXKHO, HO, 10 MHeHHI0 HaGoKoBa,
3TO U He BXOJUT B 3ajavy nepeBogurika. OH JO/DKEH JULIb BHIOPATh
COOTBETCTBYIOIMI SKBUBAJIEHT Ha SI3bIKE MEPeBOJA, YTOObI YUTATEIIO
ObUIO MOHSITHO, O KaKOM DaCTeHWH HUIET pedb, a BCE HAIMOHAIbHO
06YyC/IOB/IeHHbIE 3HAYEHUS] PACKPhITh B KOMMEHTAaPHH.

In EO, Six: VII, Pushkin describes his reformed rake, Zaretski, as hav-
ing retired to the country and found refuge or shelter (ukrivshis') under
certain plants. The line to be analyzed goes thus:

Pod sen' cheryomuh i akatsiy . . .

Dictionaries usually translate cheryomuha as “bird cherry’, which is
so vague as to be practically meaningless. Specifically, cheryomuha is
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the “racemose old-world bird cherry”, Fr. Putier racemeux, Padus race-
mosa Schneider. The Russian word, with its fluffy and dreamy syllables,
admirably suits this beautiful tree, distinguished by its long racemes of
flowers, giving the whole of it, when in bloom, a gentle pendulous ap-
pearance. A common and popular woodland plant in Russia, it is equally
at home among the riverside alders and on the pine barren; its creamy-
white, musky, Maytime bloom is associated in Russian hearts with the
poetical emotions of youth. This racemose bird cherry lacks such a spe-
cific English designation (it has a few generic ones, all of them either
uncouth or homonymous, or both) as would be neither as pedantic nor
as irresponsible as the nonsense names that harmful drudges carefully
transport from one Russian-English dictionary to another. At one time I
followed the usually reliable Dahl’s Dictionary in calling the tree “ma-
haleb”, which proves to be, however, another plant altogether. Later I
coined the term “musk cherry”, which renders rather well the sound of
cheryomuha and the fragrance of its bloom, but unfortunately evokes a
taste that is not characteristic of its small, grainy, black fruit. I now
formally introduce the simple and euphonious “racemosa” used as a
noun and rhyming with “mimosa” (HaGokoB 1964).

B. B. Ha6okoB 06bsicHsIET, KAK UMEHHO OH MPHILE K CBOEMY pe-
IIEHUI0 NIPU IepeBofe coBa uepémyxa. OH paccKasbIBaeT, 4YTO 3TO
pacnpocTpaHéHHOe B Poccuy pacTeHre BBI3BIBAET Y PYCCKUX YHMTATe-
Jlell IpUSITHbIE acCOLIMAallMY, CBSI3aHHbIE C MOJIOJOCTbHIO, BECHOMU, 1Be-
TeHHeM, YeMy CITOCOOCTBYeT TakXKe U MATKOCTb 3BYKOBBIX COYETAaHUM B
cioBe. [ToHrMast, 4TO BbI3BATh T€ YK€ HMOLUU y AHIJIOA3BIYHBIX YHTa-
Tenmel HeBO3MOXHO, B. B. Ha6okoB BCé ke CTpeMUTCst OTPa3HTh B Tie-
peBozie GoOHETHUECKUH ACIIEKT, @ TAKXKE CO3JATh KPACHBBINA 06pa3 1Be-
TYLEro pPacTeHHs C AJIUHHBIMHU IBILIHBIMA KUCTSIMHM COLIBETHI, BO3-
HUKAIOUUI y PYCCKUX YuTaTenell. FIMEHHO 03TOMYy OH U OCTaHABIIH-
BaeTCsl Ha COOTBETCTBUU rdcemosd, 0Opa3soBaHHOM MM OT IIpHJIara-
TeJapHOTO racemose. Takoil jxe moppoOubiii anamu3 B. B. HaGokos
MPUBOAUT U OOBSICHSISL BBIOOP COOTBETCTBUS AJIsl c/oBa akayus. JlaH-
HBI TIpUMep AEMOHCTPUPYET TaKXKe W TO, YTO OYyKBa/JbHBIH METOJ,
nepeBoza no B. B. HabokoBy o3HavaeT MombITKy Hauboiee MOTHOLeH-
HOI1 mepepauu 3HayeHU. Euié ogHUM MpHUMepOM TOro, YTO GYKBasb-
HbIfl TepeBof He Gbun Ajsi HaGokoBa mpocToii MOACTAHOBKOM CIIOB,
CITY)XXUT CJIeAYIOMIMIT OTPHIBOK:

gave it up / Mahnul rukoyu: There is one obvious case in which liter-
alism has to yield (and settle for an exhaustive gloss): when the phrase
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concerns national gestures or facial movements, which become mean-
ingless in accurate English; the Russian gesture of relinquishment that
mahnul rukoy (or rukoyu) conveys is a one-hand downward flip of weary
or hasty dismissal and renouncement. If analyzed in slow motion by the
performer, he will see that his right hand, with fingers held rather loose,
sketches a half turn from left to right, while at the same time his head
makes a slight half turn from right to left. In other words, the gesture
really consists of two simultaneous little movements: the hand aban-
dons what it held, or hoped to hold, and the head turns away from the
scene of defeat or condemnation.

[ucarens roBOPUT O TOM, HACKOJIBKO Ba)KHO MOHHMMATh MCXOJHBIN
TEKCT, @ MTHOT A ¥ BU3Ya/IbHO MPEJCTAB/SITh cebe ONMMChIBAEMYIO CHUTY-
auuIo, YToObI afieKBaTHO BOCTIpou3BecTH eé mpu nepeBoge. OH Taroke
OTMeYaeT, YTO IPH OMHMCAHMHK XECTOB I MUMHKH IOCTOBHBIN IIepeBOf,
HeIpreMJIeM, TaK Kak 37eCh B IIEPBYIO O4Yepesib BXHO PACKPBITh 3HA-
YeHHe JKeCTa, CTOsIMe 3a HUM aMouuu. [1pu 3TOM, aHanusupys gpy-
rve CyLIeCTBYIOIIME IepPeBOAbl POMAaHA HAa AHIJIMHCKUIN SI3BIK, ITHCa-
Telb MOAYEPKUBAET, YTO, 32 PENKUM WCKIIOYEHHUEM, MepPeBOJYUKHU
COXpaHsUIN MHUIlb GOpMaTbHOE COOTBETCTBHE B ONMMCAHUH XKECTa, YTO
TIPUBOJMJIO K IIOTEPE €ro CMBICJIOBOX COCTaBIISIOLIEH.

Now, there is no way to translate mahnul rukoy by means of a verb
and of the word “hand” or “with hand” so as to render both the loose
shake itself and the associations of relinquishment that it has. Of my
predecessors, only Miss Radin caught at least the spirit of the thing.

Spalding (1881):

His watch, the sun in turn he views —

Finally tost his arms in air

And lo! he is already there!

Miss Deutsch (1936):

He marked the time, and presently

He waved his hand, as one who’d rue it

And was at Olga’s ere he knew it!

Elton (1937):

Scanned watch, observed the sun; and yet

Waved hand at last, and soon was quitting,

And there, amidst his neighbours, sitting!

Miss Radin (1937):

Takes out his watch, surveys the sun,

Is tempted, and capitulates -
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And here he’s at his neighbors’ gates. (HaGokoB 1964)

Takum 06pa3oM, MOXXHO CKa3aTh, YTO «OYKBAIbHBII» MeTOJ Iepe-
BOZia, B uHTepmnpeTaiinu B. B. HaGokoBa, BO MHOTOM COBIA/ia€T C KOH-
uemnuyel cemanTudeckoro nepeoza I1. Heomapka, KoTopslii cuurai,
YTO TaKOW mepeBof, (B MPOTHUBOMONOXHOCTh KOMMYHUKATUBHOMY Tie-
PEBOZy, OPUEHTHPOBAaHHOMY Ha (PYHKLMIO TEKCTa U JOMyCKAIOIIeMy
60bIIYI0 CBOGOAY TEpPeBOSYMKA) MOAPasyMeBaeT MOJIHYI BEPHOCTb
OpUT'VHAJy, CTPeMJIeHHe TepejaTh KaK JeHOTaTUBHbIE, TAK U KOHHO-
TaTUBHbIE 3HAYEHUSs,, COXPAHUB MpU 3TOM ¢opmy opurrHana (New-
mark 1988).

B moprBepxJeHre 3TOrO0 MOXKHO NPUBECTU eIllé OJUH IpUMep, B
KOTOpoM, Gmarogaps monpoGHeiemy onwucanuio B. B. HaGokoBeiM
CBOMX JeMCTBUH U XOJa CBOUX PACCY)XXAeHUH B Ipoliecce IepeBojia, B
TI0JTHOM Mepe PacKpPBIBAETCS CYTh ITepPeBOJYeCKOr0 METO/A IHcaTeIs.

Hr: IIT:

“Taxk mwt cenam! He 3nan s pawe! “So you are married! Didn't know before.
Jasro au?”- Oxono dgyx nem. — How long?” “About two years.”

“Ha kom?”- Ha Jlaputotl. — “Tamusine!” “To whom?” “The Larin girl.” “Tatiana!”
— Tot eti 3Hakom? — ST um coced”. “She knows you?” “I'm their neighbor.”
— O, mak notidém sce. ~KHs3b nodxodum “Oh, then, come on.” The prince goes up
K ceoetl ycete u eti nodsodum to his wife and leads up to her

PodHto u dpyea ceoezo. his kin and friend.

Knszumna cmompum Ha Heeo... The princess looks at him. . . and

H umo eti dywty He cmymuo, whatsoever

Kaxk cunbo Hu 6bLia oHa troubled her soul,

YdueneHa, nopaxceta, however greatly

Ho et HUumO He uameHu0: she was surprised, astounded,

B Hetli coxpaHuncs mom ce Mok, nothing betrayed her,

Bbun maxace mux e€ nokJIoH. her ton remained the same,

(MMyruxuH 1964) her bow was just as quiet.

Texcr kommeHTapus: A lexical and constructional translation of ne znaes-
h' ti would be, of course, “not knowest thou”, but this does not render the idio-
matic simplicity of the Russian construction (in which the pronoun may be
placed without change of meaning either before ne znaesh’ or after it), while the
archaic, sectarian, and poetical implications of the second person singular in
English are absent from its plain, colloquial counterpart.

B. B. Ha6okoB mog4épKuBaeT, 4To GYKBaIbHBIN MEPEBOJ, HU B KOEM
cilydae HeJb3sl IPUPAaBHUBATH K TOMY, YTO B TEOPUH IlepeBOja MOJy-
YWJIO Ha3BaHMe JIKCU4YeCKON U rpaMMaThyecKoi Kanbku. [Ipu coxpa-
HEeHUU UL POPMATBHOM CTPYKTYpPhl OPUTHHAJIA [TOYTH BCEr/a yTpa-
4MBaeTCsl WIH, KaK B JAHHOM CJIydae, KapJAWHaJIbHO MEHSEeTCS CeMaH-
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THUKO-CTH/INCTUYECKasl COCTaB/ISIOLIAS: BMECTO IPOCTOM JpPyXKecKoit
¢dpasbl nMosy4aeTcst BO3BBILIEHO-OITHYECKAs! U apXaudHasl.

Bonbinoe BHMMaHue B cBoux KomMmeHTapusix B. B. HabokoB yzerns-
€T TPYAHOCTSIM IepeBO/ia, BBI3BAHHBIM CTPYKTYPHBIMM pPa3IWYUsIMHU
PYCCKOTO Y QHIJIMICKOTO SI3bIKOB. 3a6bIBaTh 00 3THUX Pa3/TUYUSIX HEJIb-
351, TaK KaK MHa4e B TEKCTe MepeBOja MOSIBSTCS 3HAYeHHs, JAKe He
MO pa3yMeBaBIIHECS B OPUTHHATIE.

“The Larin girl” is the best I can do for Na Larinoy, the noun here be-
ing the locative of Larina, the feminine form of Larin. The difficulty of
rendering this exactly and rapidly is augmented by the absence of the
articles “a” and “the” in the Russian language, so that to say “a Larin”
(or “a Larina”) would be much too offhand, and to say “the Larin” (or,
even worse, “the Larina”) would convey an impossible ring of notoriety.
This does not mean that I am absolutely satisfied with “the Larin girl”
(which is a jot more familiar than the text); I toyed with “Mlle Larin” and
“Miss Larin”, and rejected them. The Larins were a good family, and alt-
hough Onegin had not circulated in society for some time, the prince
might automatically assume that the fact of there having been a mar-
riageable girl in that family was known to him.

[TepeBoA4YHK TaK)Ke TOBOPHUT O TOM, YTO JAaXKe camble MPOCThIe Ha
MEePBBIH B3IJIsLA, CIy4ad MOTYT IMOTPeGOBaTh TIATENTBHOIO KOHTEKCTY-
aJIBHOTO aHA/IM3a C/10Ba WK $passl C MPUBJIEYEHHUEM DKCTPATEKCTO-
BOI uHMOPMAIIHH.

Lexically Ti ey znakom? is “Thou [art] to her known?” which is, or ra-
ther was, more courteous (to the lady involved) than Ti s nei znakom?,
“Thou art with her acquainted?” This is a case in which the lexical
grades into the literal.

Lexically Ya im sosed is “I [am] to them neighbor”, but again this
would not be a literal translation, especially as the word “neighbor” itself
is not as simple as it looks. The phrase means “our estates adjoin”.

OGBbscHsIST BBIOOP CHHTAKCHUYeCKuX cpexacTs, B. B. Ha6okoB roso-
PHUT O TOM, YTO B CBOEM II€PeBOJie CTPEMHJICS 110 BO3MOXXHOCTH OTpa-
3UTh 0COOEHHOCTH IYLIKMHCKOTO CUHTAKCHCA, B YaCTHOCTH B TeX CITy-
Yasix, KOTAA 3TO CJIY)KUT AJISL CO3[JaHHUsI 0CO00ro pUTMa, HACTPOEHUH,
nepefavyy COCTOSTHUS U OMOLMIA repoeB. JJOBOJIBHO YaCTO COXpaHEHHE
CHMHTAKCHCa OPUTHMHAMA BeJET K HApPYIIEHUIO TPAMMATHYE€CKHX HOPM
AHIJIMACKOTO s3bIKa, OfHaKo HaGoKOB co3HATeNBPHO HAET Ha 3TO,
CTpeMsiCh Tlepe/iaTh PUTM OPUTHHAJIA.
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HT: IIT:

OHez2uH 6HOBb HACbl cHUMAem, Once more Onegin counts the hours,
Bhogb He doocdémes OHio koHya. once more he can’t wait for the day to end.
Ho decsimb 6b€m; oH eblesxcaem, But ten strikes: he drives off;

OH nonemen, oH'y KpbLIbyd, he has flown forth, he's at the porch;
On c mpenemom Kk kHsicuHe exodum; with tremor he goes in to the princess:
Tambsty oH 00Hy Haxodum, he finds Tatiana

H emecme Heckonbko mutym alone, and for some minutes

Onu cudssim. Cnosa Hetidym they sit together. From Onegin’s lips
H3z ycm Onezuna. Yeprombiil, the words come not. Ill-humored,
Henosxkutl, oH edsa, edsa awkward, he barely, barely

Eii omseuaem. I'onosa replies to her. His head

E20 noana ynpsimoti dymotl. is full of a persistent thought.

Ynpsimo cmompum oH: oHa Persistently he looks: she sits

Cudum nokotiHa u 80/bHa. easy and free.

(Myuna 1964)

Texctr KoMMeHTapus: My purpose was to render the deliberately stumbling
enjambments of the Russian text (echoed further on by the staccato intonations
of Tatiana’s speech in XLIII and Eight: XIX-XXIII XLVII); hence the somewhat
rugged meter, which had to be made to follow both sense and scansion. The run-
ons of the text are all reproduced here, but are more tuneful in Russian, filling up
as they do with perfect saturation of rhythm the en-escalier sections of these
tetrameters. The end of 1. 10, edva, edva, is an idiomatic repetition, which “hard-
ly, barely” renders rather clumsily. In the next run-on (11-12) the order of noun
and pronoun (Golova / Ego, “head his”) and their remarkable separation could
not be preserved by English syntax, and I was not tempted by the artifice of
“That head / of his...” (Ha6okoB 1964)

B rtekcr cBoero Kommenmapus B.B.HaGokoB Taxke BKIIOYaer
¢dparmeHTsl U3 APyrux nepeBotoB «EBIEHUSA OHEIMHA», TpU4YéM He
TOJIBKO Ha aHT/IMHCKUM, HO U Ha QPaHIY3CKUH M HEMEUKUH SI3BIKU.
JTOT NPUEM IIOMOTaeT BBISBUTH CJIOXXHOCTh MEPEBOAA KaKOT0-1160
coBa nian ¢ppassl, CBA3AHHYIO MO0 C HECIIOCOGHOCTHIO MTEPEBOAYUKA
MO TeéM WU WHBIM MPHUYUHAM MOJHOCTHIO MOHATh UCXOJHBIA CMBICT,
160 C HEBO3MOXXHOCTHIO MOAOOPATh TMOAXOASIINM DKBHUBA/MEHT. B
3TOM OTHOIIIEHWH, OYeHb ITOKa3aTesleH CleAyoluii mpuMep.

HT: IIT:

Ewe amypul, vepmu, 3meu Amors, diaboli, and dragons

Ha cyene ckavym u wymsm; still on the stage jump and make noise;

Ewé ycmanvie naxeu still at the carriage porch the weary footmen
Ha wiy6ax y nodeesda cnam; on the pelisses are asleep;
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Texcr kommenTapus: Translators have had a good deal of trouble with the
first quatrain.

Lt.-Col. Spalding (1881):

Snakes, satyrs, loves with many a shout
Across the stage still madly sweep,

Whilst the tired serving-men without
Wrapped in their sheepskins soundly sleep.

Clive Phillipps-Wolley (1904 [1883]):
Still cupids, demons, dragons, monkeys
Upon the boards loud revel kept,
Within the porch the weary flunkeys
Still curled up in their shubas slept.

Oliver Elton (1937):

Loves, serpents, demons still are leaping
Upon the stage, with wild uproar;

Still are the weary lackeys sleeping,
Wrapped in their mantles, at the door.

Dorothea Prall Radin (1937):

But still the cupids, snakes, and devils

Career about and scream and roar;

The tired lackeys in their sheepskins

Still doze before the entrance door.

None of these translators understood that the lackeys, an idle and
drowsy tribe, while guarding their masters’ coats, sprawled fast asleep
upon those comfortable heaps of furs. The coachmen were less fortunate
(HaboxoB 1964).

WHrepecHo, 4TO OmHMChIBaeMas B TEKCTe OPWUIMHA/A IIpeJMeTHast
CHUTyaLYsl OCTasach Hepacur$ppoBaHHON BO BCEX NPHUBEEHHBIX BBILIE
C/lydasix, MOCKOJIbKY €BPOTIeMCKUM IepeBOAYMKaM Gbl/la HEHU3BeCTHA
LIMPOKO PaCIPOCTPaHEHHAS TPALMLMS MYLIKHHCKOW 3TIOXH, TIPeKpac-
HO 3Hakomast B. B. Ha6okoBy. Kak aTo ciesyer M3 npuBeéHHOTO BbI-
IIe MaTepuasa, Bce MepeBOAYHKN PELIH/IN, YTO JIAKEU CITaId Ha CB0UX
ury6ax, B TO BpeMsi KaK Ha CaMOM Jiejie OHU CIaik Ha 1ry6ax CBOMX XO-
3s1eB, ITO[PKHU/IAs, TIOKa Te BBIMAYT U3 TeaTpa. Takoe HeJOMMOHUMAaHE B
KOHEYHOM HTOTe U MPUBEJIO K PaKTHIeCKOH OlIrbKe IPH IepeBoje.
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Bonbinoe Buumanue yzensier B. B. HaGokoB u ucropuyeckoit mo-
CTOBEPHOCTH, CTPeMsiChb MPUOIU3UTD SI3BIK MepeBOfia IO BPeMeHU K
s3pIKy [lymkuna pas toro, 4to6s1 «EBIEHUM OHEIVIH» B mepeBoje He
YUTAICSI KaK COBPeMeHHOe Tpou3BesieHue. B 3Toi cBsi3u crepyer noa-
YepKHYTb, YTO BONPOC BPEMEHHOM AMCTaHIIMHM BeCbMa HEOLHO3HAYeH
M Bcerja BbI3bIBaJl MHOTro cropoB. Cpesy TEOPEeTHKOB U IPAKTHKOB
MepeBoJia eCTh KaK CTOPOHHHUKH apXau3alMM, CYUTAIOLIMe, YTO [H-
CTQHLHSI BO BPEMEHM MEX/Y aBTOPOM M YWTATENSIMU [OJ/DKHA YyB-
CTBOBAThbCS U B NEPeBOJie U, COOTBETCTBEHHO, HEOOXOAUMO HCIIOIb30-
BaThb yCTapeBlLIMe BBIPDHKEHMs, TaK M CTOPOHHUKH MOJEPHM3ALUH,
yOeXXAEHHBIE, YTO €C/TU Peyb UIET O «AyXe» OPUTUHAJIA B BOCIIPUATHH
COBPEMEHHHUKOB aBTOPa, TO IE€PeJABaTh €ro CjIefyeT Y)Ke C OpHeHTa-
Leil Ha HOBBIX YMTaTenell nepeBoja. B. B. Ha6okos, crpemsics B CBO-
éM 1iepeBojie GBITH IPeJe/bHO TOYHBIM U )KeJlast CO3/aTh y YhTaTenei
JOCTOBEPHOe IpeJCTaBieHre O s3biKe IIylIKMHA M 3ITOXe CO3JAHUS
pOMaHa, CKJIOHSIETCSI B MOJIb3y TOTO, YTO BPEMEHHYIO AMCTAHLUIO OT-
paXaTb B IepeBoje HeoOxoaumo. B ciexyioumieM  OTphIBKe
B. B. Ha6ok0B 06'bsICHSIET CBOE pellleHHe TeM, YTO He XOTeJI UCIIOTb30-
BaTh ppasy, KOTOpasi, XOTs U SBJSETCS MPSMBIM SKBUBAJIEHTOM, IIOKa-
3a/1ach €My CJIMIIKOM COBDEMEHHOH M He COOTBETCTBYIOLIEH SI3BIKY
[TymkuHa.

Then, when the season of tumultuous youth

for Eugene came,

season of hopes and tender melancholy,

Monsieur was ousted from the place.

Now my Onegin is at large:

hair cut after the latest fashion,

dressed like a London Dandy -

and finally he saw the World.

In French impeccably

he could express himself and write,

danced the mazurka lightly, and

bowed unconstrainedly -

what would you more? The World decided

that he was clever and most charming.

Chto on umyon i ochen’ mil: The ring of “he was intelligent and very
nice” sounded too modern to me. Mil, which Pushkin had already used in
the preceding stanza (“boisterous but charming”), is the French gentil:
“Le monde décida qu'il était spirituel et trés gentil”. (HaGokoB 1964)
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VimeHHO ynoTrpebyeHue apXxau3MOB CTajl0 OFHON W3 MPUYUH TOH
YKECTKOM KPUTHUKH, KOTOpPOM moaBeprcsi mepeBof B. B. Ha6okosa co
CTOPOHBI KaK aHI/I0-aMePUKAHCKUX, TaK M COBETCKUX JIMTepaTypoBe-
JOB U TIepeBOAYUKOB. B cTaThe, OMy6/IMKOBaHHOM 1O 3TOMY IOBOAY U
M3BECTHOM cerofHs nof Ha3BaHueM «OTBET MOUM KPUTHUKAM» (Reply
to My Critics), Bnagumup HaGokoB mozpoGHO pa3Gupaer Bce KpUTH-
YecKue 3aMevYaHMsl U MOoC/Ie0BaTe/IbHO UX oTBepraeT. Tak, o MoBozy
ycrapesBiueil nekcuku B. B. HaGokoB mucas, 4To OH HMCIIO/B30Bal aH-
[JIMIICKYe apXau3Mbl He TOJIBKO AJisi TOTO, YTOOBI HAWTH [JOCTOHHYIO
3aMeHy PYCCKUM YCTapeBLIMM BBIPOKEHHUSIM; OH XOTe/ O)XXUBUTb OT-
TEHKU 3HaueHUH, COXPAaHUBIINECS B PYCCKUX C/I0BaX, HO MOTEPSIHHbIE
B MX aHIJIMMCKMX DKBHBajeHTaX. HekoTopble apxan3mbl ObLIN HYXKHBI,
4TOOBI NPUB/IEYh BHUMAHNE YHTaTe/lel K KaKOMy-HHUOYb TI06HMOMY
cnoBeuky ITyuikuHa, MM OTMETHTH BIMsHUE (PPAHIY3CKOrO sA3bIKA HA
HEKOTOPbIe PyCCKHe CJIOBeCHbIe 060pOThL. «MeHs He BOJIHYeT, sIB/IsIeT-
Cs1 I CJIOBO apXaW4HbBIM, WM AHUAJIEKTHBIM, UM CJIEHTOBBIM... IJIaB-
HOe, YTOOBI OHO MOAX0AKI0. MOi MeTOJ, MOXXeT ObITh M OIIMOO0OYEH, HO
3TO MeTOo/, U 33JlaHHMEM HACTOSLIEr0 KPUTHKA AO/DKHO ObUIO CTaTh
M3y4yeHHe CaMOro MeTo/ia BMECTO TOro, YTOOBI BBIY)XHBATb U3 MoOeil
paboThl HEKOTOpPbIE CTPAHHOCTH, KOTOpHIE s HAMEPEHHO TyZAa BCTa-
BWI» — TakoBa mosuuus Ha6okosa-mepeBoguunka (uur. mo KocreHko
2006). Bonpmas vacts ctathu B. B. Ha6okoBa nocssimeHa o6bsacHe-
HUIO TOrO, YTO KPHUTHKH Ha3Bald «OTKJIOHEHUSIMH OT HOPMBbI».
B. B. HaGoxoB ke yTBep)Xaer, YTO CTPEMUJICS Me€pPeJaTh HAMMCAHHOE
[TyluKMHBIM B MOJHOW Mepe M UMEHHO IT03TOMY HCIIO/Ib30BasI MOPOW
JaKe BbIPOKEHUsI, HE CYLIECTBYIOLIVE B aHTJIMHCKOM SI3bIKE U TPUAY-
MaHHble UM camMuM. Bot kak cam B. B. HabokoB oGbsicHsieT cBOM pe-
LIeHUs1 B KOMMeHTapusax K «EBIEHMIO OHETMHY»: «Should obsolete or
otherwise unusual forms of Russian be rendered by unusual forms of
English? The noun molodost’ (“youth”, as a state or a period) has an
archaic form, mladost’, no longer in use even in poetry. In EO and else-
where Pushkin employs both forms and their adjectives (molodoy and
mladoy) indiscriminately, merely choosing that form which slips more
easily into the right metrical compartment. Sometimes molodoy (masc.
nom. sing. and fem. gen. sing.) or molodaya (fem. nom. sing.) dwindles
to a shadow epithet with the Gallic intonation of, say, la jeune Olga, re-
gardless of our already knowing that she is young. “Youthful”, which of
course is not archaic in the sense mladoy is, is hardly worth using when
“young” can do just as well; but in the course of EO there are passages
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where mladost’ should be rendered by “youthhood” or by an even more
obsolete word. Thus, when in Six: XLIV Pushkin laments the passing of
youth and mentions a twinning of rhyme words that in our times would
not come about, one twin being dead -

Mechti, mechti! Gde vasha sladost’?

Gde, vechnaya k ney rifma, “mladost’"?

— this translator has not been able to resist the temptation of

Dreams, dreams! Where is your dulcitude?

Where is (its stock rhyme) juventude?

It may be argued that in no age has dulcitude - juventude cropped up
commonly in English poetry as sladost’ - mladost’ did in Pushkin’s day
and that therefore the analogy is strained. It might have been wiser to
render the terminals as “sweetness” and “youth” and explain the situa-
tion in a note». (Ha6okoB 1964)

V3 KoMMeHTapusi BUSHO, YTO BBOAMTH B TEKCT IepeBOAA HOBbIE
cnoBa (dulcitude u juventude) B. B. Ha6okoBa 3aCTaBsi/io cCTpeMIeHHE
rmepesaTh He TOJIBKO JIEKCHYeCKOe 3HAa4YeHHe CJI0Ba, HO M BCE Te KOH-
HOTATHBHBIE U ACCOLMATHUBHbIE 3HAYEHMUsI, KOTOPbIe BO3HUKAIOT B CBsI-
3H C ynorpebieHueM JaHHOM JIEKCUIECKOM eAMHHUIIBL.

Ha6okoB o4eHb GEpeXHO OTHOCHIICS K KXXJOMY IYLIKHHCKOMY
CJIOBY, YTO U OIPpeZeNnIo ero BoI6op aKBUBaieHTOB. Ha aTo oGparua-
mm BHUMaHue A. C. BecconoBa u B. A. BuktopoBuu B cratbe «HABO-
KOB — VHTEPITPETATOP «EBTEHMS OHEIMHA». MccnemoBaTenn oTMeva-
s, uyro B. B. Ha6okoBa kak kommeHtatopa «EBIEHUSA OHEIMHA» mmo-
YTH COBEpIIEHHO He HMHTEPeCcOBasl COLMANBHBIM ACIEeKT POMAHA, 0
HEKOTOPOi1 CTeMeHN UM PACKPBITHI KYIbTYPOIOTUYECKHEe Peasn, HO B
LIEHTPEe OKa3aJ/iCsi KOMMEHTApU TeHeTUYeCKUi: TBOpYeCKasi NCTOPHS
pOMaHa M ero aHa/jn3 KakK MPOM3BeJieHUs sI3bIKa. BeiGop c1oB onpese-
JISUICS 1 0COGEHHOCTSIMM MYIIKWUHCKOTO CTHJISL, U 0COOEHHOCTSIMU PyC-
CKOro Y aHrIuickoro s13b1koB (KocTeHko 2006).

[TogBops urory, xorenoch Gbl OTMETUTH Cienyolee. [lepeBosue-
ckuit skcrepumeHT B. B. HabokoBa, ocyiiecTBIEHHBII UM B IepeBO/e
«EBrEHMSA OHEIMHA» ybeguTe/bHO CBHUETEIbCTBYET O B3aMMOCBSI3U
MEX[y B3IJISIIAMHU TIePEeBOJYUKA, €ro MPUHIMIAMU U TEMH LIE/SIMU,
KOTOpbIE OH CTaBUT Iepej, cO00M MpH IepeBoje, a COOTBETCTBEHHO, U
BBIGOPOM TE€PEeBOAYECKON CTPAaTernu M MOLXOLOM K IEPEBOAY B Lie-
oM. TloaTomy, HecMOTpsI Ha IpPeo6/IAJALIYI0 HETATUBHYIO OLIEHKY
JAHHOI'0O IlepeBOJia MepeBOJYEeCKOM KPUTUKOM, Mbl CUMTaeM, 4YTO Iie-
peBog, B. B. Ha6okoBa mo/sHOCTBIO COOTBETCTBYET TOM Liesd, K KOTO-
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poii cTrpemuics nucarenb. Ha Bompoc o nosyyarese nepeBosa JaHHO-
IO TEKCTa CerofHs BpsiJ, I MOXXHO OTBETUTHh OJHO3Ha4HO. OueBHHO,
YTO STOT NEPEBOJ, BPsiJ U Oy/eT BOCIPHHSAT UIMPOKON YUTATETbCKOM
ayauTopuei, OfHAKO KakK o6pasel, rryGoKOro M BCeCTOPOHHEro Iepe-
BOJYECKOTO0 aHaIM3a MCXOJHOTO U IepeBOJHOTO0 TEKCTOB OH Ipe-
cTaBisieT OOJIBLION UHTEPEC.
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